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An Aussie Greek baring gifts 
NICK Giannopoulos created one
of the most popular comedies in
Australian box-office history. 
Since his film The Wog Boy
earned $11.5 million in 2000, only
The Dish and Happy Feet, among
comedies, plus two Baz Luhrmann
films and Mao's Last Dancer have
earned more. One may have ex-
pected demand for a Wog Boy se-
quel to be strong.

"N
o, there's never a great de-
mand for any Aussie film,"
Giannopoulos says. "I'm

serious. You always have to convince
people in this country. They're running
a business."

He asks, rhetorically, what percent-
age of the box office Australian films
have been taking since 2001.

"It hasn't been that great," he says.
"At one stage we were down to 4 per
cent, weren't we?"

In fact, it plummeted to 1.3 per
cent in 2004 after reaching 7.9 per
cent in 2000, the year of The Dish,
The Wog Boy, Looking for Alibrandi
and Chopper.

"That's what Australian distributors
and exhibitors look at, at the end of the
day. They're the cold hard numbers
you have to deal with. And we made
The Wog Boy 10 years ago, that's a
long time ago," he adds. "You don't
know how someone's pulled up, what
they're still capable of or where their
head's at."

To be frank, Giannopoulos's head
was all over the place.

He justifiably revelled in the success
of The Wog Boy despite not being giv-
en his due by the Australian film in-
dustry.

His less than fully formed screenplay,
its base humour and celebration of
stereotypes clashed with the naturalis-
tic, serious tone of the broader film-
making community.

But Giannopoulos was just as

weary of the "wog" phenomenon as
most of us.

After all, he and Wogs Out of Work
co-creator Simon Palomares had
milked every ounce of goat's milk out
of the "wog" brand for a decade
through his live shows Wogarama, The
Wogboys, Wog Story and television se-
ries Acropolis Now, before taking it to
the film screen.

And Giannopoulos worked it harder
than most, taking his stage shows
across the country, pitching his Tarago
and hustling for audiences in many
country towns.

He moved on to direct a film largely
bereft of wog humour, The Wannabes.
But the comedy about a band of
thieves masquerading as a children's
musical group stiffed.

Hence Giannopoulos's comment
that film financiers might not know
"how someone's pulled up, what
they're still capable of, or where their
head's at". His new film, The Kings of
Mykonos, is a vibrant, expensive sequel
to The Wog Boy. It was a struggle to
get made because Giannopoulos tried
to raise funding during the global fi-
nancial crisis. Then there was the cen-

tral point of the screenplay: it was set
on the Greek island of Mykonos. A
backlot studio at Melbourne's Dock-
lands would not cut it.

"Once people read the script they got
that, though," Giannopoulos says of his
ambitious screenplay. "They got that
Mykonos was the story."

Unfortunately, Australia doesn't
have an official film co-production
treaty with Greece, despite The Kings
of Mykonos being the second local film
to shoot in Greece, following the John
Tatoulis film Beware of Greeks Bear-
ing Guns.

"And with Melbourne being the third
largest Greek city in the world!" Gi-
annopoulos says of the lack of a co-
production treaty.

"We've got one with Germany and
the UK." (And Canada, Italy, Ireland,
Israel, Singapore and China, as it hap-
pens.)

"I keep asking the politicians why we
don't have a treaty but they've got no
answer for me. It would have made my
life easier and it could have been bene-
ficial to both countries."

Nevertheless, The Kings of Mykonos
received some support from a Greek

film agency and it has been pre-sold to
release there, with subtitles, in two
weeks.

It should do well in Greece for sever-
al reasons, not the least of which are
the co-stars, Vince Colosimo and Alex
Dimitriades, and Greek screen god-
dess Zeta Makrypoulia. Greeks also
have a fascination with the descen-
dants of generations of migrants.

Giannopoulos recalls meeting kids of
Greek families all congregating on the
Greek Islands during summer.

"And we all have the one thing in
common," he says.

"In the 50s and 60s our parents got
on boats, or planes in the 70s, and all
migrated to these countries: Australia,
Canada, the US, South Africa."

The Kings of Mykonos is about
wog boy Steve's journey to the island
with his Italian mate Frank (Colosi-
mo) to claim an inherited beachfront
property.

The screenplay, far more structured
and interesting than the original, re-
calls some of the experiences of Gi-
annopoulos and co-screenwriter Chris
Anastassiades. Giannopoulos first
went to Greece in his teens. He still
has a photo of himself proudly wearing
his Essendon football jumper while sit-
ting on his grandfather's donkey.

But he also recalls visiting his par-
ents' villages and meeting his cousins
who didn't understand his English or
his Greek.

"I was too young to realise it at the
time, but as the years went on I started
to appreciate the differences and the
comedic potential of the clash, and the
uniqueness of that in terms of an Aus-
tralian film," he says.

It is a unique Australian film for
many reasons.

Ninety per cent of it was shot in
Greece by a predominately Australian
crew. And the film's vistas, tone and
salaciousness are, well, un-Australian.

"It was shot in Mykonos, mate," Gi-
annopoulos says, laughing.

But it has a glamorous, seductive
look and feel.

"Courtesy of [cinematographer]
Mark Wareham and [director] Peter
Andrikidis," he says. "They just fell in
love with the light over there."

And Giannopoulos is sure the
Greeks will enjoy the light he shines
on them. One Greek distributor was
wary of the film after being burned
by Nia Vardalos's recent comedy My
Life in Ruins, which was seen to
muddle in the cliches of the old
Greece of the 70s.

"I said, 'Guys, I come here every
year, I love the Greek Islands and I
come here because I love the cosmo-
politan vibe of the place.'

"And part of the humour of the film
is [because] when I come here I do ex-
pect to find people out of Zorba the
Greek, but what I find instead is every-
body speaks English, everybody's in-
credibly fashionable, it's got the most
beautiful clubs and restaurants in the
world, beautiful beaches and locales
and that's the Greece I want to show:
Greece in 2010."

The Kings of Mykonos opens today.

Focus on Language
The Mayor of the City of Canterbury, Cr Robert Furolo MP, is encouraging residents of non-English speaking back-

grounds to join our Community Language Reference Group at Campsie Library. “Our libraries are a valuable source of
information to people in our community and cater to all ages, backgrounds, interests, skills and abilities,” Mayor Robert
Furolo said. 

“And language is no barrier, because we work hard to cater for our City’s diverse population. “We have a vast selec-
tion of multi lingual resources at all our branch libraries which specifically target the needs of Arabic, Chinese, Greek,
Korean and Vietnamese speaking members of our community.

“We were recently also successful in obtaining a grant to purchase more than 1,200 books, DVDs, music CDs, news-
papers and magazines, as well as offer a range of activities such as children’s story times to engage Bengali families, one
of our fastest growing communities.

“Our libraries have a fantastic track record of providing high quality services to our City’s culturally diverse communi-
ty. “Our multicultural service has been overwhelmingly successful and there has been an overall increase in community
language loans over recent years. “With our City’s diverse population, it is vital that we supply these resources and we’re
always looking for ways to build on our multi lingual resources.

“But we need your help and are looking for people from the Arabic, Bengali, Chinese, Greek, Korean and Vietnamese
speaking communities to join our Community Language Reference Group to help us select community language mate-
rials.

“The group will meet twice a year and members will be invited to participate in book selection meetings for their par-
ticular language and asked to provide feedback about current selections. “Being a member of our Community Language
Reference Group is a great way residents can help us promote our multicultural community,” Mayor Furolo said.  

For further information or to apply to be part of the Community Language Reference Group contact our Multicultural
Services Librarian on 9789 9399. 

Co-writer Nick Giannopoulos and actor Vince Colosimo at the Melbourne 
premiere of The Kings of Mykonos last week. Picture: Ian Currie

Source: The Australian 

UNITED PONTIAN BENEVOLENT BROTHERHOOD
PONTOXENITEAS OF NSW LTD

AÍÁÊÏÉÍÙÓÇ ÔÏÕ ÐÏÍÔÏÎÅÍÉÔÅÁ

ÈÅÌÁ: Åïñôáóìïß Ãåíïêôïíßáò 
Ðïíôéáêïý Åëëçíéóìïý

Áîéüôéìïé êõñßåò êáé êýñéïé
Ç ÐïíôéáêÞ Áäåëöüôçôá Óýäíåû “Ï ÐïíôïîåíéôÝáò”

ðñïãñáììáôßæåé ôïí ÌÜéï íá äéïñãáíþóåé åêäçëþóåéò
áöéåñùìÝíåò óôç Ãåíïêôïíßá ôïõ Ðïíôéáêïý Åëëçíéóìïý,

êáèþò êáé íá ôéìÞóåé ôç ìíÞìç óçìáíôéêþí ìåëþí ôçò.
Ïé åêäçëþóåéò áõôÝò èá ðñáãìáôïðïéçèïýí 

ôçí ÊõñéáêÞ 23 Ìáúïõ 2010
óôçí åêêëçóßá ôçò Ìåôáìïñöþóåùò ôïõ ÓùôÞñïò

Âayview Street, Earlwood
êáé óôç óõíÝ÷åéá óôï ïßêçìá ôçò ÐïíôéáêÞò Áäåëöüôçôáò

“Ï ÐïíôïîåíéôÝáò” 15 Riverview Road, Undercliffe
Ðïõ èá ôåëåóôåß ìíçìüóõíï õðÝñ ôùí øõ÷þí 

ôùí áðïèáíüíôùí óôï ÍSW

Ôçí ÊõñéáêÞ 30 Ìáúïõ 2010 êáé þñá 2.30 ì.ì.
óôï Ïßêçìá ôçò ÐïíôéáêÞò Áäåëöüôçôáò “Ï ÐïíôïîåíéôÝáò”

15 Riverview Road, Undercliffe
Èá ôéìçèåß ç óåðôÞ ìíÞìç óçìáíôéêþí ìåëþí ìáò êáé ðñïóöéëþí 

óõããåíþí óáò ïé ïðïßïé ìå ôéò áêÜìáôåò ðñïóðÜèåéÝò ôïõò, ôçí ðáôñéùôéêÞ
äñÜóç ôïõò êáé ôçí åíåñãÞ óõììåôï÷Þ ôïõò óõíÝâáëáí óôç äéáôÞñçóç ôùí
ðáôñþùí åðéôáãþí, ôùí åèßìùí êáé ôùí éäåùäþí ôçò ÐïíôéáêÞò ðáôñéÜò, 

åäþ óôéò åó÷áôéÝò ôçò Ãçò, óôçí Áõóôñáëßá. 
Må éäéáßôåñç ôéìÞ

Åê ôïõ Äéïéêçôéêïý Óõìâïõëßïõ 
Ï ðñüåäñïò ÃéÜííçò Ìáóìáíßäçò13591

¸âåëõí ÔóáâÜëáò
0413 989 007

Óôáýñïò Ïéêïíïìßäçò
0408 171 417

PLATINUM
choice

HOME LOANS

HOME LOANSHOME LOANS
ÈEËÅÔÅ ÄAÍÅÉÏ; Tá ëëüãéá ååßíáé ððåñéôôÜ

ÅÅëëÜÜôôåå ííáá ôôáá ððïïýýììåå ááððüü êêïïííôôÜÜ!!!!!!
102 Silver St., Marrickville • Ôçë: 9554 7730

11271

* Áãïñáðùëçóßåò áêéíÞôùí 
* Áãïñáðùëçóßåò Åðé÷åéñÞóåùí
* Ïéêïãåíåéáêü Äßêáéï
* ÄéáèÞêåò - ÊëçñïíïìéÝò- 

Ðåñéðôþóåéò åëëåßøåùò äéáèÞêçò
* Åðßóçò áíáëáìâÜíïõìå åîïõóéïäïôÞóåéò,

äçëþóåéò Å9, áãïñáðùëçóßåò êáé üëåò 
ôéò íïìéêÝò óáò õðïèÝóåéò óôçí ÅëëÜäá

* Ðëçñåîïýóéá
* ¼ëùí ôùí åéäþí áóöáëéóôéêÝò áðïæçìéþóåéò

Æçôåßóôå ôïí ÉïñäÜíç Áíôùíüðïõëï

Ôï ðñþôï ñáíôåâïý äùñåÜí

Ôçë.: 9796 35119796 3511
Suite 24, 432 Chapel Rd, Bankstown

JORDAN ANTONOPOULOS
Äéêçãüñïé -

ÓõìâïëáéïãñÜöïé

13199

ÔÅÔ-Á-ÔÅÔ ÌÅ ÓÁÑÊÏÆÉ, ÌÅÑÊÅË

Óå Ãáëëßá êáé Ãåñìáíßá ç «åðßóçìç ðñþôç» 
ôïõ ÍôÝéâéíô ÊÜìåñïí óôï åîùôåñéêü 

Ëïíäßíï

Ó
ôï Ðáñßóé öèÜíåé
óÞìåñá ÐÝìðôç ï
íÝïò Âñåôáíüò ðñù-

èõðïõñãüò ÍôÝéâéíô ÊÜìå-
ñïí ãéá ôçí ðñþôç ôïõ åðß-
óçìç åðßóêåøç óôï åîùôåñé-
êü ìåôÜ ôçí áíÜëçøç ôçò å-
îïõóßáò áðü ôï óõíáóðéóìü
Ôüñéò-ÖéëåëåõèÝñùí. Ï ÊÜ-
ìåñïí èá óõíáíôçèåß ìå ôïí
ÍéêïëÜ Óáñêïæß êáé ôçí Ðá-
ñáóêåõÞ èá êáôåõèõíèåß
óôç Ãåñìáíßá ãéá óõíïìéëßåò
ìå ôçí Áíãêåëá ÌÝñêåë.

Ï ÍôÝéâéíô ÊÜìåñïí Ý÷åé
áðåõèýíåé Þäç ðñüóêëçóç
óôïí ÍéêïëÜ Óáñêïæß íá å-
ðéóêåöèåß ôï Ëïíäßíï óôéò

18 Éïõíßïõ.
Ôçí ÐáñáóêåõÞ ï Âñåôá-

íüò ðñùèõðïõñãüò èá Ýëèåé
åíþðéïò åíùðßù ìå ôçí Ãåñ-
ìáíßäá êáãêåëÜñéï Áíãêå-
ëá ÌÝñêåë óôï Âåñïëßíï.

«ÔñÝ÷ïíôá èÝìáôá ðïõ á-

öïñïýí ôçí ïéêïíïìéêÞ êáé
÷ñçìáôïïéêïíïìéêÞ ðïëéôé-
êÞ êáèþò êáé äéìåñÞ èÝìáôá
ãéá ôçí åõñùðáúêÞ êáé äéå-
èíÞ ðïëéôéêÞ èá âñßóêïíôáé
óôï åðßêåíôñï ôçò óõæÞôç-
óçò» áíÝöåñå óå áíáêïßíù-
óç ôïõ ï åêðñüóùðïò ôçò
ãåñìáíéêÞò êõâÝñíçóçò.

ÅðéðëÝïí, Ý÷åé ðñïãñáì-
ìáôéóôåß ìßá êïéíÞ óõíÝíôåõ-
îç Ôýðïõ ôùí çãåôþí Âñå-
ôáíßáò êáé Ãåñìáíßáò.

Ï ÊÜìåñïí Ý÷åé ðñïóêëç-
èåß óôéò ÇíùìÝíåò Ðïëéôåß-
åò ôïí Éïýëéï, åíþ ôïí Éïý-
íéï áíáìÝíåôáé íá ìåôÜó÷åé
óôç óýíïäï ôçò G20 óôïí
ÊáíáäÜ.

Óõããíþìç ôïõ BBC åðåéäÞ 
åêöùíçôÞò ôïõ áíáêïßíùóå 

ôïí èÜíáôï ôçò ÅëéóÜâåô 
Ëïíäßíï: Óõããíþìç æÞôçóå ôçí Ôñßôç ôï BBC, å-

ðåéäÞ Ýíáò áðü ôïõò åêöùíçôÝò ôïõ ñáäéïöþíïõ
áíáêïßíùóå áóôåéåõüìåíïò üôé ðÝèáíå ç âáóßëéó-
óá ÅëéóÜâåô!

Ï 39÷ñïíïò ÍôÜíé ÊÝëé åßðå ôç ÄåõôÝñá óôïõò
áêñïáôÝò ôïõ óôï ÌðÝñìéíã÷áì ôçò êåíôñéêÞò Áã-
ãëßáò üôé åß÷å íá êÜíåé ìßá óçìáíôéêÞ áíáêïßíùóç
êáé ìå ôçí õðüêñïõóç ôïõ åèíéêïý ýìíïõ áíáêïß-
íùóå: «Ç âáóßëéóóá ÅëéóÜâåô B’ áðåâßùóå».

Óýìöùíá ìå ôï BBC, ç áíáêïßíùóç Þôáí áðÜ-
íôçóç óå ó÷üëéï ðïõ åß÷å êÜíåé áêñïáôÞò óôçí é-
óôïóåëßäá ôçò åêðïìðÞò óôï Facebook.

«Ìðïñïýìå íá åðéâåâáéþóïõìå üôé ï ÍôÜíé ÊÝ-
ëé Ýêáíå ìßá áðñåðÞ ðáñáôÞñçóç ó÷åôéêÜ ìå ôç
âáóßëéóóá óôç äéÜñêåéá ôçò åêðïìðÞò ôïõ. Áí êáé
Þôáí óôï ðëáßóéï ìßáò áíÜëáöñçò óõæÞôçóçò ãéá
ôéò éóôïóåëßäåò êïéíùíéêÞò äéêôýùóçò, êáé äéïñèþ-
èçêå óôï áÝñá áìÝóùò ìüëéò åêöùíÞèçêå, ôï ó÷ü-
ëéï Þôáí áðïëýôùò áðñåðÝò êáé ôï BBC æçôÜ áíå-
ðéöýëáêôá óõããíþìç. Äåí åß÷áìå êáìßá ðñüèåóç
íá ðñïóâÜëïõìå».

Ç âáóßëéóóá ôçò Áããëßáò Ýêëåéóå ôá 84 ÷ñüíéá
ôçò ôïí ðåñáóìÝíï ìÞíá. 

Óôç öõëáêÞ 
ï åðßäïîïò 

âïìâéóôÞò ôçò
Times Square

Ï äéêáóôÞò ôçò ÍÝáò Õüñêçò
ÔæåÞìò ÖñÜíóéò áðïöÜóéóå, óôçí
ðñþôç äéêáóôéêÞ áêñüáóç, üôé ï ý-
ðïðôïò âïìâéóôÞò ôçò Times
Square, ÖáúæÜë ÓÜ÷æáíô èá öõëá-
êéóôåß ÷ùñßò íá Ý÷åé ôï äéêáßùìá
áðïöõëÜêéóçò ìå åããýçóç. Ç óõ-
íÞãïñïò ôïõ Óá÷æÜíô áðïöÜóéóå
íá ìçí áóêÞóåé Ýöåóç åðß ôçò áðü-
öáóçò êáé ï ðåëÜôçò ôçò íá ðáñá-
ìåßíåé õðüäéêïò ìÝ÷ñé ôç äßêç ôïõ.

Ï Óá÷æÜíô óõíåëÞöèç ðñéí áðü
äýï åâäïìÜäåò ìå ôçí êáôçãïñßá
üôé óôÜèìåõóå Ýíá ðáãéäåõìÝíï ìå
åêñçêôéêÜ áõôïêßíçôï ôçí çìÝñá
ôçò ÐñùôïìáãéÜò óôçí êáôÜìåóôç
áðü êüóìï Times Square. 

ÓõíåëÞöèç äýï çìÝñåò áñãüôå-
ñá, áíôéìåôùðßæïíôáò ôéò êáôçãïñß-
åò áðüðåéñáò ÷ñÞóçò üðëïõ ìáæé-
êÞò êáôáóôñïöÞò êáé áðüðåéñá
äïëïöïíßáò ðïëëþí áíèñþðùí.


