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Nikas has written an ex-
cellent play that draws from
tragedy to take his audience
on a journey of defeat and
painful self reflection. His
characters are critically
aware of their world and
how unfulfilling it is, yet
must face their nemisis.
Nikas is a talented and rela-
tively new writer who is
writing work with universal
appeal and mature use of
theatre convention. Don’t
miss the opportunity to be
of the first to know his work.

From the first moment
that a man squirms for the

woman of his dreams, we
relate to Proxy by Kostas
Nikas. 

We all dream and project
the futures we would like,
thereby setting up our own
devastation when it does
not actualise. The play is a
series of fluid scenes that
mix reality, fantasy and
phantasmagoria. The char-
acters are tragically
trapped in the layers within
and call out in disappoint-
ment for their unfulfilled
lives.

Barabara Gouskos per-
forms the lead role of Sarah

with such dimension that
you ache for the character’s
barren life, as if she were
real. Gouskos’ caustic inter-
pretation creates the mood
and atmosphere that the
others must dance to. 

Pat Brennan plays
Gouskos’ husband Richard,
as a duplicitous slime bag
who lost his wife long ago
but replaced her with a wine
collection. 

Sarah Mawbey plays the
expressionistic Maxine, a
character from one of
Sarah’s books and is clearly
a symbolic critique of Syd-

ney ‘yuppiedom’. She is
sexy and delicious but very
bad for you - like all good
things. 
Simone Oliver and Scott
Milling play the newly
weds, whose very thin ve-
neer of happiness is quickly
scratched away by the cir-
cumstances of the play. 

Subra Velayutham’s direc-
tion understands the worlds
of the play and he brings out
its narrative threads like a
master weaver.

Costa Loucopoulos 
Drama teacher-tutor

UNSW 

DIRECTOR'S NOTE
It was meant to happen. Kosta and I

met under this very roof where Proxy
is played today. A unique concept, al-
most spooky but special; very modern
in that regard. The writing contained
dabs of Miller and Pinter, a story that
was not only entertaining but highly in-
novative. More importantly, it held a
promise which had far reaching impli-
cations and led me to ask myself if I
should embark on this project.

There was something happening in
the script, an energy I could feel. How-
ever, the knots were not tight. As we
worked on it, draft after draft, the
strength of Kosta?s writing became
clearer. Proxy embodies a voice which
is uniquely Australian and carries
heavy symbolisms which reveals the af-
flictions of our present day society in
an uncanny and truthful manner. It
was the newness and innovative use of
a fictional character as a device to
highlight the inner conflicts of the key
characters that braced my decision to
work on this play.

Some knots were cut, others were re-
configured and new ones were even
created. We persevered frustrations,
blocks, anguish, love, joy and fun in
creating this work. Yet, it is our un-
flinching resolve to stage a new piece
of work that not only expands artistic
latitude, but carries wide reaching ap-
peal and commercial potential and
even possibly find its permanence on a
reel, that has driven us to create Proxy.

Enjoy.
Subra Velayutham.

II
thank everyone who supported this piece of homegrown
theatre, but I don’t intend to be polite and politically correct.

If ‘theatre’ is to thrive and not survive on government welfare,
but on market demand, then the very gatekeepers and power-
brokers in the industry will have to do a lot more to develop, nu-
ture and engage audiences, and also fulfil their charters and be
more proactive in their pursuit of homegrown content. The com-
plaint is the same across the small “indepedent” theatre groups:
Agents, artistic directors, theatre companies, media, producers...
snub them or have little time for them.

And yet, our screens and stages are pleading for Australian
content. Miller, Aristophanes, Shakespeare, Kushner et al did
well for their countries; and tackled issues of their times. What
are we doing here? Why aren’t we hearing more of our (local)
voices? Voices of our times. Contemporary voices that have the
capacity to engage audiences and develop new ones. We’re
seem to be importing most of our Content, Creativity, Views,
Opinions and Perspectives

rather than creating and exporting our own to the world. So, I
feel quite proud of what we’ve achieved; another humble Aus-
tralian play to make it to the small stage. A play that hopefully
has engaged audiences in a dialogue, not a monologue. The cast
and crew really poured their hearts into it. Bravo to them!

It’s time the gatekeepers open those gates, otherwise, theatre
in Sydney, will have the same fate as Narcissus!

-Kosta Nikas

Nikas takes his audience on a journey 
of defeat and painful self reflection

PROXY 
The story of a female author, her

agent husband and the imaginary
heroine of her novel, MAXINE;
three characters locked in a rela-
tionship, which is ultimately tested
by their inner desires for freedom.

SYNOPSIS
Author Sarah Wehnter is encour-

aged by her ambitious agent/ hus-
band to write a third book to her
MAXINE series.

However, a very personal and
traumatic event affects her writing,
and her state of mind, which leads
to her gradual deterioration.

She finds refuge from reality, in
the life of her book's protagonist
and slowly begins a complete
rewrite of her own life through the
fictional character.

Unfortunately, this third edition
is not what her agent/husband was
expecting.

Now, husband and the fictional
character Maxine confront Sarah
over her writing. Their struggle
with each other and their inner de-
sires for freedom lead to devastat-
ing consequences.9292
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Ðñïò øÞöéóç ç áðáãüñåõóç 
ôçò ìðïýñêáò óôï ÂÝëãéï

×èåò ÐÝìðôç áíáìÝíåôï
íá ôåèåß ðñïò øÞöéóç
ôï âåëãéêü íïìïó÷Ýäéï
ãéá ôçí áðáãüñåõóç
÷ñÞóçò ôçò ìðïýñêáò
áðü ôéò ÌïõóïõëìÜíåò
êáôÜ ôéò äçìüóéåò åì-
öáíßóåéò ôïõò.

Å
Üí ç áðáãüñåõóç å-
ðéâëçèåß, ôï ÂÝëãéï
èá ãßíåé ç ðñþôç

÷þñá óôçí Åõñþðç ðïõ
ëáìâÜíåé áõôü ôï ìÝôñï.

Ôçí 31ç Ìáñôßïõ ç åðé-
ôñïðÞ Åóùôåñéêþí ôïõ ïìï-
óðïíäéáêïý êïéíïâïõëßïõ
ôïõ Âåëãßïõ õðåñøÞöéóå ï-
ìüöùíá ôçí áðáãüñåõóç óå
ðáíåèíéêü åðßðåäï ôçò åì-
öÜíéóçò ãõíáéêþí ìå ñïý÷á
Þ êåöáëïìÜíôçëá ðïõ äåí å-
ðéôñÝðïõí ôçí áíáãíþñéóÞ
ôïõò, ðåñéëáìâáíïìÝíùí ôïõ
íéêÜìð êáé ôçò ìðïýñêáò.

¼óåò áøçöïýí ôçí áðá-
ãüñåõóç èá áíôéìåôùðßæïõí
ðïéíÞ 15-25 åõñþ Þ êáé ðïé-
íÞ öõëÜêéóçò Ýùò êáé åðôÜ
çìåñþí, åêôüò áí Ý÷ïõí ôçí
Üäåéá ôçò áóôõíïìßáò íá öÝ-
ñïõí ôÝôïéá åíäõìáóßá.

Ðñïò ðëÞñç áðáãüñåõóç
ôçò ìðïýñêáò ðñï÷ùñÜ 

êáé ï Óáñêïæß 

Ï ÃÜëëïò ðñüåäñïò Íéêï-

ëÜ Óáñêïæß èá êáôáèÝóåé
íïìïó÷Ýäéï óôç ãáëëéêÞ Å-
èíïóõíÝëåõóç ðïõ æçôÜ ôçí
ðëÞñç áðáãüñåõóç ôçò
ìðïýñêáò óå üëïõò ôïõò äç-
ìüóéïõò ÷þñïõò, ðáñÜ ôçí
ãíùìÜôåõóç ôïõ Óõìâïõëß-
ïõ ôçò Åðéêñáôåßáò ôçò ÷þ-
ñáò üôé ìßá ôÝôïéá áðáãü-
ñåõóç åíäÝ÷åôáé íá ìçí Ý÷åé
íïìéêÞ âÜóç.

Óýìöùíá ìå ôïí êõâåñíç-
ôéêü åêðñüóùðï ôçò Ãáëëß-
áò, ï Í.Óáñêïæß áðïöÜóéóå
íá ðñï÷ùñÞóåé óôçí êáôÜ-
èåóç ôïõ íïìïó÷åäßïõ.

Ï ÃÜëëïò ðñüåäñïò Ý÷åé
ðïëëÝò öïñÝò äçëþóåé üôé
«ç ìðïýñêá äåí Ý÷åé èÝóç
óôç Ãáëëßá».

«Ï ïëüóùìïò ìáíäýáò åß-

íáé áíôßèåôïò óôçí áîéïðñÝ-
ðåéá ôùí ãõíáéêþí. Ç áðÜ-
íôçóç åßíáé íá ôïí áðáãï-
ñåýóïõìå. Ç êõâÝñíçóç èá
öÝñåé ðñïò øÞöéóç íïìï-
ó÷Ýäéï ðïõ èá åßíáé óýìöù-
íï ìå ôéò áñ÷Ýò ôçò íïìïèå-
óßáò ìáò» åß÷å äçëþóåé ï
Í.Óáñêïæß óå äçìïóéïãñÜ-
öïõò óôï Ðáñßóé.

Ç åðßìá÷ç ðñüôáóç ôïõ
Óáñêïæß Ý÷åé ðñïêáëÝóåé á-
íôéäñÜóåéò. 

ÌÜëéóôá, ôï Óõìâïýëéï ôçò
Åðéêñáôåßáò, ôï áíþôáôï
äéïéêçôéêü äéêáóôÞñéï ôçò
Ãáëëßáò ôÜ÷èçêå êáôÜ ôçò
ðëÞñïõò áðáãüñåõóçò ôçò
ìðïýñêáò, ëÝãïíôáò üôé ìßá
ôÝôïéá áðüöáóç èá ìðïñïýóå
íá Þôáí áíôéóõíôáãìáôéêÞ.

Íåáñüò ðÝôáîå áõãü
óôïí çãÝôç ôùí Âñåôáíþí 

Óõíôçñçôéêþí ÍôÝéâéíô ÊÜìåñïí 
Ëïíäßíï. - Ôïí çãÝôç

ôùí Óõíôçñçôéêþí ÍôÝé-
âéíô ÊÜìåñïí åß÷å... ðá-
ñáëÞðôç ôï ðñþôï áõãü
ôçò ðñïåêëïãéêÞò åê-
óôñáôåßáò ôçò Âñåôáíß-
áò, üðùò äÞëùóå á-
óôåéåõüìåíïò ï ßäéïò ï
áñ÷çãüò ôùí Ôüñéò üôáí
ôï áâãü ôïí ÷ôýðçóå
óôïí þìï. 

Åéêüíåò ðïõ ìåôáäü-
èçêáí áðü ôçí ôçëåüñá-
óç äåß÷íïõí Ýíáí íåáñü
ìå ãêñé êïõêïýëá íá ðå-
ôÜåé Ýíá áõãü óôïí ç-
ãÝôç ôùí
Óõíôçñçôé-
êþí ôçí þ-
ñá ðïõ áõ-
ôüò Ýâãáé-
íå áðü ôçí
ðáíåðéóôç-
ìéïýðïëç
ôïõ Saltash
College ôçò ÊïñíïõÜ-
ëçò, üðïõ åß÷å åêöùíÞ-
óåé ïìéëßá óôïõò öïéôç-
ôÝò. Ï ÊÜìåñïí, ï ïðïß-

ïò áêïëïõèåßôáé êáè’ üëç
ôç äéÜñêåéá ôçò ðñïåêëï-
ãéêÞò ôïõ åêóôñáôåßáò á-
ðü Ýíáí äçìïóéïãñÜöï
ìéáò ôáìðëüéíô ðïõ åßíáé
ðÜíôá íôõìÝíïò êïôüðïõ-
ëï, äÞëùóå ìåôÜ ôï åðåé-
óüäéï ìå ôï áâãü: «ôþñá
îÝñù ðïéïò Ýêáíå ðïéïí,
ç êüôá ôï áõãü êáé ü÷é ôï
áõãü ôçí êüôá».

Åêðñüóùðïò ôùí Ôü-
ñéò äéåõêñßíéóå üôé ôï
áõãü ðÝñáóå îõóôÜ áðü
ôïí þìï ôïõ ÊÜìåñïí.

Óå áíôßèå-
óç ìå ôïí
ÊÜìåñïí, ôï
2001 ï áíá-
ðëçñùôÞò
ðñüåäñïò
ôùí Åñãáôé-
êþí Ôæïí
ÐñÝóêïô
åß÷å áíôé-

äñÜóåé äßíïíôáò ìéá
ìðïõíéÜ óôï óáãüíé óå
Ýíáí áãñüôç ðïõ ôïõ åß-
÷å ðåôÜîåé Ýíá áõãü. 

Ðñüâá ôæåíåñÜëå 
åíüøåé ôçò ÌåãÜëçò 

ÐáñÝëáóçò
Ç åôÞóéá óôñáôéùôéêÞ ðáñÝëáóç

äéåîÜãåôáé êÜèå ÷ñüíï óôéò 9 ÌáÀ-
ïõ ìå áöïñìÞ ôçí ÇìÝñá Íßêçò, ôç
óïâéåôéêÞ íßêç óôïí Â’ Ðáãêüóìéï
Ðüëåìï êáôÜ ôçò Ãåñìáíßáò. Óôç
Óåâáóôïýðïëç Ýãéíå ç ðñþôç ñù-
óï-ïõêñáíéêÞ ðñüâá ôçò óôñáôéù-
ôéêÞò ðáñÝëáóçò ðñïò ôéìÞ ôçò 65çò
åðåôåßïõ ôçò «ÌåãÜëçò Íßêçò».
Óôçí ðñüâá ðÞñáí ìÝñïò ó÷åäüí
600 óôñáôéùôéêïß ôùí äýï ðïëåìé-
êþí Óôüëùí. Ôçí ÌÝñá ôçò Íßêçò,
óôéò 9 ÌáÀïõ, ïé óôñáôéùôéêïß èá
ðåñÜóïõí óôéò êïéíÝò öÜëáããåò êÜ-
ôù áðü ôéò óçìáßåò ôùí Óôüëùí ôùí
äýï ÷ùñþí. ÓôñáôéùôéêÝò ðáñåëÜ-
óåéò èá ãßíïõí óôçí Ïõêñáíßá êáé
óôéò ðüëåéò-çñùßäåò Êßåâï, Êåñôò
êáé Ïäçóóü. 


