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The sky’s the limit

SIZE ISN’T everything, so
they say, but when it
comes to building the
world’s tallest building,
it’s the only thing. 
For George Efstathiou, the
Greek-American architect
behind the 828m Burj
Khalifa tower in Dubai,
the chance to work on
this cloud-piercing archi-
tectural achievement was
a towering opportunity. 

“I
t’s the tallest struc-
ture ever built by
man, expressed in a

modern edifice that is harmo-
nious with the forces of na-
ture,” says Efstathiou, a man-
aging partner in the Chicago-
based office of Skidmore Ow-
ings & Merrill LLP. “When I
started working I never
thought I would be lucky e-
nough to work on a project
like this. It has certainly been
incredible.” 

During the opening ceremo-
ny last month, the doors of the
Burj Khalifa, a megastructure
which cost more than 1 billion
euros to build, were officially
thrown open in a spectacular
show of fireworks. 

“It’s definitely a career tow-
er,” says Efstathiou, a globe-
trotting architect who has
gained celebrity stature.
“Now, whether or not another
one will be done in my career
that I can participate in - it’s
hard to answer. But I know
that people envy the fact that I
have pretty much worked on
this for the past seven years.” 

AN: How did you get involved? 
George Efstathiou: It all

started in the spring of 2003.
We were invited to participate
in a competition for a tower
that was to be 550m tall. They
invited us and four other inter-
national architectural firms.
We ended up winning the
competition. 

They came to us because of
our experience - Skidmore and
Merrill is world renowned for
tall buildings. We had the ex-
perience. We have some of the
best tall-building structural ar-
chitects in the world here in
our offices in Chicago. 

So we started meeting with
[the developers] and it quickly
became clear that 550m was
just a target. The client really
wanted to break the record.

We started looking at much
taller towers and ended up set-
tling at 828 metres, which is
the tallest structure ever built
by man. 

It is at least twice as tall as
anything else in Dubai, so it
really stands out. And just like
the Willis Tower [formerly the
Sears Tower], which has be-
come synonymous with the c-
ity of Chicago, the Burj Khali-
fa has become synonymous
with Dubai. It is the city’s
landmark. 

What was the greatest diffi-
culty in designing and con-
structing the tower? 

The biggest problem was
fighting the forces of nature.
Gravity is similar around the
world, but the wind is differ-
ent. Wind is the biggest factor
that affects the structural de-
sign of a tower. 

We actually tested the tower
in a wind tunnel dozens of
times in order to give the right
shape and configuration to the
building and also the rough-
ness that you see on the tower.
It’s basically a tapering step
tower and the taper and the
stepping do a lot to mitigate
the wind forces on the build-
ing. Whereas if you take a
standard shape like a round
building that goes straight up it
would be the worst one to do.
So the tapering tower in this
Y-shaped plan really provided

a very good platform for us. 
Aside from being the tallest in
the world, what else makes the
Burj Khalifa stand out? 

It’s a modern building in the
Middle East. It’s also a tower
that has a global appeal. 

It’s not just a building for the
Middle East - that was exactly
what the client wanted to do.
When you are making a build-
ing like this and want world-
wide renown, it has to appeal
to the worldwide market. 

So, this is a very modern
building, though it does have
references to Islamic architec-
ture. If you take a look at the
plan itself - it has pointed ends
on the wings of the tower
which are reminiscent of the
pointed arches that you see in
Islamic architecture. 

There is some local flair to
it, but it is really a building
that is meant for the world. 

What’s next? 
Well, there’s always some-

one out there thinking about
doing it taller. 

And we just hope we will be
considered. 

Greek roots 
“My parents were born here

in the United States. My
grandfather was born in
Tripoli and my grandmother’s
family came from a small vil-
lage just outside Tripoli,”
George Efstathiou says. “With

both parents being Greek, my
upbringing at home was strict-
ly Greek. It’s a heritage that I
am very, very proud of even
today. We’ve kind of lost track
of certain relatives in Greece,
but, hopefully, they’ll get a
chance to see the article and
reach out to me. I would like
to reconnect with my roots.” 

What do you think of modern
Greek architecture? 

“My last trip to Greece was
two years ago. I believe that
Athens has a certain texture
and feel to it that should not
be spoiled. Having the
Parthenon being the utmost
prominent structure in the city
- it’s fantastic. I think that
there is room for some newer
buildings - more commercial
and more modern buildings -
in Athens. But the market has
to drive this. If people can’t af-
ford a better architecture, it is
going to be more mundane to
keep construction costs down
so that people can afford to
live there. But that is not to
say that you can’t do good de-
sign with a smaller budget.” 

When did you know you want-
ed to become an architect? 

“My father could draw very
well and his talent rubbed off
on me. And also, I was very in-
quisitive about how things
went together. I would take
them apart and put them back
together again. I think my fa-
ther had a lot to do with that
too because he was always
building and making things at
home. On my mother’s side,
her brother was an architect
here in the US. 

I went to a good high school
here in Chicago that had a
special programme - so I de-
clared my interest in architec-
ture early on. And I just con-
tinued from there. 

After college I opened my
own office and took on proj-
ects locally. But I soon found
out that I wanted to work in a
large firm like Skidmore Ow-
ings & Merrill. I think that an
architect really learns more
from on the job training and
real life experience than in
school. 

So, I thought I would spend
five years here at the firm. But
I suddenly found myself work-
ing on these huge projects all
over the world and the experi-
ence that I was being given
was tremendous. And so I
turned five years into 35 years
and I have been here since. I

worked my way up to partner
in the firm now.” 

Brief bio 
GEORGE Efstathiou is a

third-generation Greek-
American and a managing
partner in the Chicago Office
of Skidmore, Owings, & Mer-
rill LLP. His experience has
encompassed the design, tech-
nical coordination, and project
management of a variety of
projects. In 1989, Efstathiou
relocated to SOM’s London
office for two years to manage
both Broadgate and Ludgate
projects. In addition to his ex-
perience in the United States,
he has extensive international
experience in the United K-
ingdom, Malaysia, Korea,
Russia, China, Brazil and the
Middle East. 

Education
University of Illinois at

Chicago, bachelor of architec-
ture, 1974 

Tallest of the Supertall 
NOT only is Burj Khalifa the

world’s tallest building, it has
also the tallest structure, pre-
viously held by the KVLY-TV
mast in Blanchard, North
Dakota, and tallest free-stand-
ing structure, previously held
by the CN Tower in Toronto
Canada. It also has the highest
number of stories, the highest
occupied floor, the highest
outdoor observation deck and
an elevator with the longest
travel distance in the world. 

The architecture 
THE ARCHITECTURE of

the Burj Khalifa tower in
Dubai features a triple-lobed
footprint, an abstraction of the
Hymenocallis flower. The tow-
er is composed of three ele-
ments arranged around a cen-
tral core. The modular, Y-
shaped structure, with set-
backs along each of its three
wings provides an inherently
stable configuration for the
structure. Twenty-six helical
levels decrease the cross-sec-
tion of the tower incremental-
ly as it spirals skyward. 

The central core emerges at
the top and culminates in a s-
culpted spire. A Y-shaped
floor plan maximises views of
the Arabian Gulf. Viewed
from the base or the air, Burj
Khalifa is evocative of the
domes prevalent in Islamic ar-
chitecture. 

Article from Athens News

GEORGE EFSTATHIOU, THE GREEK-AMERICAN ARCHITECT

A THIRD-GENERATION GREEK DESCRIBES HIS PART 
IN DESIGNING THE TALLEST BUILDING IN THE WORLD 

ÁíáóôÝëëïõí 
ôá áðïôåëÝóìáôá 
óôçí Ïõêñáíßá

Ôçí áíáóôïëÞ ôïõ áðïôåëÝóìáôïò ôùí
ðñïåäñéêþí åêëïãþí óôçí Ïõêñáíßá á-
ðïöÜóéóå ôï Áíþôáôï ÄéêáóôÞñéï Ýùò ü-
ôïõ ïëïêëçñùèåß ç åîÝôáóç ðñïóöõãÞò
ôçò Ãéïýëéá ÔéìïóÝíêï.  Ç áðüöáóç ôïõ
äéêáóôçñßïõ, ðïõ äçìïóéåýåôáé óôçí åðß-
óçìç éóôïóåëßäá ôïõ, ðñïâëÝðåé ôçí “á-
íáóôïëÞ ôçò áðüöáóçò ôçò êåíôñéêÞò å-
êëïãéêÞò åðéôñïðÞò ðïõ åðéêõñþíåé ôï á-
ðïôÝëåóìá ôïõ äåýôåñïõ ãýñïõ ôùí ðñïå-
äñéêþí åêëïãþí êáé ôçí åêëïãÞ ôïõ Âß-
êôïñ Ãéáíïõêüâéôò” ìÝ÷ñé íá ïëïêëçñù-
èåß ç äéêáóôéêÞ äéáäéêáóßá ãéá ôï èÝìá
áõôü. Ôï äéêáóôÞñéï, ôï ïðïßï ïöåßëåé íá
åêäüóåé ôçí åôõìçãïñßá ôïõ ìÝóá óå äýï
çìÝñåò, áðÝññéøå ðáñÜëëçëá ôï áßôçìá
ôçò ÔéìïóÝíêï íá áðáãïñåõèåß ç ïñêù-
ìïóßá ôïõ Ãéáíïõêüâéôò ç ïðïßá Ý÷åé ïñé-
óèåß ãéá ôéò 25 Öåâñïõáñßïõ. Äåí åßíáé
äõíáôü íá éêáíïðïéçèåß áõôü ôï ôìÞìá
ôçò ðñïóöõãÞò, äéüôé óôåñåßôáé íïìéêÞò
âÜóåùò, áðåöÜíèç ôï äéêáóôÞñéï.

Áíôßèåôïò ìå ôï íéêÜìð 
ï ðñùèõðïõñãüò 

ôçò Áéãýðôïõ
«¢ñíçóç ôçò ãõíáéêåßáò ðñïóùðéêüôç-

ôáò» áðïôåëåß, óýìöùíá ìå äçëþóåéò ôïõ
ðñùèõðïõñãïý ôçò Áéãýðôïõ, Á÷ìÜíô
Íáæßö, ôï íéêÜìð, ï ìáíäýáò, äçëáäÞ,
ðïõ áöÞíåé áêÜëõðôá ìüíï ôá ìÜôéá.

Ðáñüëá áõôÜ, üðùò ôüíéóå, áðïôåëåß èÝ-
ìá «áôïìéêÞò åëåõèåñßáò, õðü ôçí ðñïûðü-
èåóç íá ìçí ðñïóâÜëëåé ôçí åëåõèåñßá
ôùí Üëëùí». «ÏñéóìÝíïé ôï ÷ñçóéìïðïéïýí
ùò ìÝóïí åîáðÜôçóçò ìÝóá óôá Ðáíåðé-
óôÞìéá» ðñüóèåóå ï Íáæßö, áíáöåñüìå-
íïò óôïõò öüâïõò ôùí áéãõðôéáêþí Áñ÷þí
üôé ôï íéêÜìð ìðïñåß íá ÷ñçóéìïðïéçèåß
ùò ìÝóïí ðëáóôïðñïóùðßáò óôç äéÜñêåéá
åîåôÜóåùí êáé ðáñáðëÜíçóçò ôùí áñ÷þí
üóïí áöïñÜ ôïí åíôïðéóìü äñáóôþí áîéü-
ðïéíùí ðñÜîåùí. Ôá áéãõðôéáêÜ äéêáóôÞ-
ñéá, ðñïóöÜôùò, áêýñùóáí ôçí áðüöáóç
ôïõ õðïõñãïý Ðáéäåßáò ôçò ÷þñáò íá áðá-
ãïñåýóåé ôï íéêÜìð óôéò öïéôçôéêÝò åóôßåò
êáé óôéò áßèïõóåò äéäáóêáëßåò.

Óôçí Áßãõðôï ïé ãõíáßêåò óôçí ðëåéïíü-
ôçôÜ ôïõò öïñïýí ôï ôæé÷Üìð, ìßá ìáíôÞëá
ðïõ êáëýðôåé ôá ìáëëéÜ êáé ôïí ëáéìü, á-
öÞíåé üìùò áêÜëõðôï ôï ðñüóùðï. Ùóôü-
óï, ï áñéèìüò ôùí ãõíáéêþí ðïõ öïñïýí
ôï íéêÜìð óçìåéþíåé ôá ôåëåõôáßá ÷ñüíéá
óçìáíôéêÞ áýîçóç.

ÏìðÜìá: 8,3 äéó. äïëÜñéá 
ãéá íÝï ðõñçíéêü áíôéäñáóôÞñá 

Ãéá ôçí êáôáðïëÝìçóç ôçò êëé-
ìáôéêÞò áëëáãÞò áëëÜ êáé ãéá
ôç äçìéïõñãßá èÝóåùí åñãáóß-
áò ï ÏìðÜìá áðïöÜóéóå íá
óðÜóåé ôï ôáìðïý ôçò êáôá-
óêåõÞò íÝùí áíôéäñáóôÞñùí
óôéò ÇÐÁ, «îïñêßæïíôáò» ôá
öáíôÜóìáôá ôïõ Èñé ÌÜéë Aú-
ëáíô êáé ôïõ ÔóÝñíïìðéë.

Ã
éá ðñþôç öïñÜ, ëïéðüí, ìåôÜ
ôï ðõñçíéêü áôý÷çìá ôïõ Èñé
ÌÜéë Áúëáíô ôï 1979, ïðüôå

êáé Ýðáøáí íá êáôáóêåõÜæïíôáé
óôéò ÇÐÁ íÝïé ðõñçíéêïß óôáèìïß, ï
ðñüåäñïò ÏìðÜìá áíáêïßíùóå üôé
ôï êñÜôïò èá åðéäïôÞóåé ìå 8,3 äéó.
äïëÜñéá ôçí êáôáóêåõÞ ìéáò íÝáò
ðõñçíéêÞò ìïíÜäáò ðïõ èá áðïôå-
ëåßôáé áðü äýï áíôéäñáóôÞñåò óôçí
ðïëéôåßá ôçò Ôæüñôæéá.

Ï ÌðáñÜê ÏìðÜìá ôüíéóå üôé ãéá
ôï èÝìá ôïõ íÝï ðõñçíéêïý áíôéäñá-

óôÞñá ðåñéìÝíåé êáé ôç óôÞñéîç ôùí
ÑåðïõìðëéêÜíùí«Ìïëïíüôé ðÜøá-
ìå íá êáôáóêåõÜæïõìå ðõñçíéêïýò
áíôéäñáóôÞñåò, ç ðõñçíéêÞ åíÝñãåéá
ðáñáìÝíåé ç ìåãáëýôåñç ðçãÞ êáõ-
óßìïõ ðïõ äåí ðáñÜãåé åêðïìðÝò
Üíèñáêá», ôüíéóå ï ÏìðÜìá êáôÜ
ôç äéÜñêåéá ðåñéïäåßáò óôï ÌÝñéëá-
íô. «Ãé’ áõôü», óõìðëÞñùóå, «èá
÷ñåéáóôåß íá áõîÞóïõìå ôçí ðáñá-
ãùãÞ ðõñçíéêÞò åíÝñãåéáò, þóôå íá
áíôáðïêñéèïýìå óôéò áõîçìÝíåò á-
íÜãêåò ìáò êáé íá áíôéìåôùðßóïõìå
ôçí êëéìáôéêÞ áëëáãÞ».

Óôï èÝìá áõôü ï ÏìðÜìá äÞëùóå
üôé áíáìÝíåé ôç óôÞñéîç ôùí Ñåðïõ-
ìðëéêÜíùí, êáèþò èá ÷áëáñþóåé
ôçí åîÜñôçóç ôùí ÇÐÁ áðü ôï «á-
êñéâü åéóáãüìåíï ðåôñÝëáéï». Åðé-
ðëÝïí, ïé íÝïé áíôéäñáóôÞñåò èá äç-
ìéïõñãÞóïõí 3.000 èÝóåéò åñãáóßáò
óôïí êáôáóêåõáóôéêü êëÜäï êáé èá
äþóïõí ìüíéìç äïõëåéÜ óå 850 åñ-
ãáæïìÝíïõò, üôáí ïé ìïíÜäåò ôåèïýí
óå ëåéôïõñãßá.

Óôçí ÁúôÞ ï Óáñêïæß 
ãéá ôçí áíïéêïäüìçóç 
Ðïñô -ï- Ðñåíò

Ïêáôáóôñïöéêüò óåé-
óìüò óôçí ÁúôÞ öÝñ-

íåé ãéá ðñþôç öïñÜ ðñüå-
äñï ôçò ÃáëëéêÞò Äçìï-
êñáôßáò óôçí ðñþçí áðïé-
êßá ôçò. Ï ÍéêïëÜ Óáñêï-
æß Ýöèáóå ôçí ÔåôÜñôç óôï
ñçìáãìÝíï Ðïñô-ï-Ðñåíò,
áíáêïéíþíïíôáò ôç äéÜèå-
óç 270 åêáô. åõñþ óå äýï
÷ñüíéá ãéá ôçí áíïéêïäü-
ìçóç êáé ôçí áíáêïýöéóç
ôïõ áóýëëçðôïõ äñÜìáôïò
ôùí Áúôéíþí. 

Ï ÃÜëëïò ðñüåäñïò Ýãé-
íå äåêôüò óôï áåñïäñüìéï
ôïõ Ðïñô-ï-Ðñåíò áðü ôïí
Áúôéíü ïìüëïãü ôïõ ÑåíÝ
ÐñåâÜë. ÐÝôáîáí ìáæß ìå
åëéêüðôåñï ðÜíù áðü ôéò
æþíåò ôçò êáôáóôñïöÞò
êáé óôç óõíÝ÷åéá ï ÍéêïëÜ
Óáñêïæß åðéóêÝöèçêå õ-
ðáßèñéï íïóïêïìåßï ðïõ

Ý÷åé óôÞóåé ç Ãáëëßá óôçí
áúôéíÞ ðñùôåýïõóá.

Óå áêüëïõèç óõíÝíôåõ-
îç Ôýðïõ ï Óáñêïæß áíá-
êïßíùóå üôé ç Ãáëëßá èá
äéáèÝóåé 270 åêáôïììýñéá
äïëÜñéá óå äéÜóôçìá äéå-

ôßáò ãéá íá õðïóôçñßîåé
ôçí áíïéêïäüìçóç ôçò ÷þ-
ñáò. ÁíáããÝëëïíôáò ôç
ãáëëéêÞ áñùãÞ, ï Óáñêïæß
åðáíÝëáâå ðùò ç ÷þñá
ôïõ Ý÷åé Þäç áêõñþóåé ôï
óýíïëï ôïõ ÷ñÝïõò ôçò Áú-

ôÞò, ýøïõò 56 åêáô. åõñþ.
ÏñéóìÝíïé Áúôéíïß êá-

ëùóïñßæïõí ôï áíáíåùìÝ-
íï åíäéáöÝñïí ôçò Ãáëëß-
áò ãéá ôç ÷þñá ôïõò ùò á-
íôßâáñï óôéò ÇíùìÝíåò
Ðïëéôåßåò, ïé ïðïßåò Ý÷ïõí
áðïóôåßëåé óôñáôåýìáôá
ôñåéò öïñÝò óôç íÞóï ôá
ôåëåõôáßá 16 ÷ñüíéá. Ù-
óôüóï, ç åðßóêåøç Óáñêï-
æß áíáâéþíåé ðáñÜëëçëá
ðéêñÝò ìíÞìåò áðü ôï êü-
óôïò ôçò áíåîáñôçóßáò ôçò
ÁúôÞò ôï 1804.

Áúôéíïß ðïëéôéêïß áðÝöõ-
ãáí äéðëùìáôéêÜ áõôÞ ôçí
åâäïìÜäá ôï èßîïõí ôï èÝ-
ìá ôùí ãáëëéêþí åðáíïñ-
èþóåùí -áßôçìá ðïõ åß÷å
ðñïâÜëëåé óôï Ðáñßóé ï åê-
äéù÷èåßò ðñüåäñïò ôçò Áú-
ôÞò Æáí-ÌðåñôñÜí Áñéóôß-
íô ôï 2004. Êáé áõôü ßóùò íá
õðïäåéêíýåé üôé ç åðßóêåøç
Óáñêïæß ìðïñåß íá ðñïá-
íáããÝëëåé ìßá íÝá åðï÷Þ, å-
êôéìÜ ôï Associated Press.

Ôá ó÷Ýäéá áíïéêïäüìç-
óçò ðïõ åéóçãïýíôáé ÏÇ-
Å, ÇÐÁ, Ãáëëßá êáé ïé ß-
äéïé ïé Áúôéíïß êéíïýíôáé
óôïí ßäéï Üîïíá -ôç ìåôá-
öïñÜ ôçò åêôåëåóôéêÞò å-
îïõóßáò ìáêñéÜ áðü ôçí
êáôåóôñáììÝíç ðñùôåýïõ-
óá êáé ôçí åíßó÷õóç ôçò
ãåùñãßáò êáé ôïõ ôïõñé-
óìïý óå ìßá ÷þñá ðïõ ðÜ-
ëåõå ìå ôç öôþ÷åéá êáé ôçí
êáêïäéá÷åßñéóç áêüìç Þ-
äç ðñéí ôï óåéóìü ôçò 12çò
Éáíïõáñßïõ.

Ï Áúôéíüò ðñüåäñïò ÑåíÝ ÐñåâÜë õðïäÝ÷èçêå ôïí 
ÍéêïëÜ Óáñêïæß óôï áåñïäñüìéï ôïõ Ðïñô-ï-Ðñåíò

Óåéóìüò 6,8 Ñß÷ôåñ 
óôá óýíïñá Êßíáò - Ñùóßáò

ÓåéóìéêÞ äüíçóç ìåãÝèïõò 6,8 âáèìþí
ôçò êëßìáêáò Ñß÷ôåñ óçìåéþèçêå óôéò
3:13 ôá îçìåñþìáôá (þñá ÅëëÜäáò), óôá
óýíïñá ôçò Ñùóßáò êáé ôçò Êßíáò. Óýì-
öùíá ìå ôï Åõñùðáúêü Ãåùäõíáìéêü Éí-
óôéôïýôï, ôï åðßêåíôñï ôïõ óåéóìïý åíôï-
ðßæåôáé 9 ÷éëéüìåôñá íïôéïäõôéêÜ ôïõ
Kraskino êáé 29 ÷éëéüìåôñá âïñåéïáíá-
ôïëéêÜ ôïõ Aoji. Ôï åóôéáêü âÜèïò ôçò
äüíçóçò õðïëïãßæåôáé óôá 560 ÷éëéüìå-
ôñá. ÌÝ÷ñé óôéãìÞò äåí Ý÷ïõí áíáöåñ-
èåß èýìáôá Þ õëéêÝò æçìéÝò.


