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Our Heroic Struggles
Much more ought to be said on the re-

cent work of George Zangalis than a few
short lines reported in the Neos Kosmos
English Weekly (30 March).  This book
is a major work not merely because of its
600 pages and long title: Migrant Work-
ers and Ethnic Communities.  Their
Struggles for Social Justice and Cultural
Rights.  The Role of Greek-Australians
(Melbourne: Common Ground 2009).
Above all it is a record of numerous
struggles in the direction of a multicul-
tural and democratic society waged by
migrants and others from different eth-
nic backgrounds.  To the author these
joint inter-ethnic struggles had quite an
impact, starting with the declaration of
the principles of multiculturalism by the
federal Government in 1972.  By the end
of the twentieth century all levels of gov-
ernment in the Australian Common-
wealth had multicultural policies and
programs.

The book is also original work.  It is
based largely on primary material col-
lected by the author in the course of his
own activities in Melbourne since 1950
but also material from activists in other
Australian cities.  The whole study cites
about 700 persons who could be called
multicultural activists.  More than half
this number are Greek Australians.  The

second largest group are British Aus-
tralians or simply Australians.  Among
them are trade unionists like the author,
teachers and other public servants, social
workers, a few ALP politicians, philan-
thropists and philhellenes, the latter be-
coming active in the campaign to free
Greek political prisoners, restore Greek
democracy and support Cyprus inde-
pendence.  Among the enthusiastic ac-
tivists for change were the members of
the former Communist Party of Aus-
tralia before it dissolved in 1990.  All
without doubt were people who cared
about human rights and social justice.

The author is mainly interested in the
struggles occurring in the wider society
where problems and inequalities were
felt rather than in ethnic communities.
Hence we have campaigns to give mi-
grants a say in workplaces, trade unions,
politics and the media and campaigns
for multicultural education which in-
cluded the teaching of ethnic communi-
ty languages in public schools.  Some
joint activities are dealt with in detail, e-
specially migrant workers’ conferences
and the work of ethnic community
councils or similar bodies from the
1970s onwards.  The largest chapters
deal with the struggles for culture, lan-
guage and identity; and Greek-Aus-

tralian and other migrants in politics.
There is even a chapter about the ‘Eng-
lish on the Job’ campaign.

By concentrating on ‘grass-roots’ ac-
tivities the author contributes to a
greater understanding of the processes
involved in developing a multi-ethnic
and multicultural society.  He also pres-
ents us with short but interesting biog-
raphies of activists, especially Greek-
Australians.  This helps us see their
progress in positions of influence in
trade unions, local government and
Federal and State governments.  The
author tells many interesting stories,
not least his own.  

Although Zangalis relies heavily on
the struggles of Greek-Australians
and on Greek language material to
tell his story the book by no means
presents a Greek or Hellenocentric
view which tends to view migrants and
expatriates as successful entrepre-
neurs like the adventurous and clever
Odysseus who returns to Ithaca with
fortunes.  On this point the author
had little trouble in noting (from cen-
sus reports) that the Odyssey of mi-
grants all too often started and ended
in factories and other workplaces re-
ceiving low pay after which they strug-
gled on the age pension.

The material used by the author no
less than his approach or methodology
tells us quite a lot about Greek-Aus-
tralians and their role.  We certainly
know why they have public presence in-
cluding in business.  Zangalis points to
a large and growing body of writings by
Greek-Australians.  Much of it is litera-
ture which has been researched and ap-
pears in the published works of Dr
George Kanarakis (Charles Sturt Uni-
versity).  Zangalis also points to the va-
riety of community organisations which
played a positive role in the struggles.
Much more visible to the general pub-
lic of course are the numerous commu-
nity festivals which attract local artists
and a few from Greece and Cyprus.

All told, George Zangalis has chal-
lenged us to take a closer look at our
history.  Among other things his study
adds to our understanding of the rela-
tionship between ethnic communities
and society, labour history and Aus-
tralian history and culture as a whole.
Greek-Australians and others have
written extensively in these areas but
there are surprisingly few references to
inter-ethnic workers struggles which is
the main narrative of this book.

Dr. M.P. Tsounis 

Greece 
and Beyond

An Exhibition of Greek Masters and 
Local Artists- Nola Diamantopoulos,
Penelope Tsoutas, George Tsoutas

Tourists from the ends of the earth visit
Greece to bask in the sun, float in blue
waters, be uplifted by the cloudless sky of
the immortals, and sense the past in the
redolent ruins. They go to experience the
“spirit of place” that belongs to Greece
alone. Not on the usual tourist track there,
however, are the art galleries, and there is
also little opportunity to see the work of
contemporary Greek artists in Australia.

The Greek Festival of Sydney and Art
at Home Gallery are very proud to pres-
ent the annual “Greek Masters Exhibi-
tion”.

The exhibition includes great iconic
artists who are household names in
Greece. Works of Greek masters such as
Fassianos, Mytaras, Sperantzas and S-
tathopoulos are kept in National Gal-
leries. They enjoy great success at major
auction houses in London and through-
out Europe. But most Australians are u-
naware of this wealth of art.

This year’s exhibition will be a mix of
these established Greek artists, with lo-
cal Australian talent with a Greek
flavour.

Date Opening night: Thursday 7 May,
6pm - 8pm

Exhibition:  Friday 8 May through to
Sunday 11 May, 11am - 5pm

Venue Art at Home Gallery, 
467 Darling St, Balmain
Cost Free Entry      
Contact 02 9555 5073
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Ïé ìåãÜëåò åõèýíåò 
ôïõ Åëåõèåñßïõ ÂåíéæÝëïõ

ÃñÜöåé ï Aíôùíçò 
Êáñêáãéáííçò

Ð
ïéåò Þôáí ïé åõèýíåò ôïõ Å-
ëåõèåñßïõ ÂåíéæÝëïõ ãéá ôç
MéêñáóéáôéêÞ åêóôñáôåßá

êáé, ôåëéêÜ, ãéá ôçí êáôáóôñïöÞ; Ï
“Êüóìïò” áñ÷ßæåé óÞìåñá ôçí äçìïóß-
åõóç ôñéþí Üñèñùí ãýñù áðü áõôü ôï
åñþôçìá ðïõ áðáó÷ïëåß ôïýò Åëëçíåò
åðß áêñéâþò 90 ÷ñüíéá êáé ïëïêëçñù-
ôéêÞ áðÜíôçóç, óáöÞ êáé ÷ùñßò ðåñé-
óôñïöÝò, äåí äþóáìå Þ äåí ôïëìÞóáìå
íá äþóïõìå.

Ï ÅëåõèÝñéïò ÂåíéæÝëïò êõñéÜñ÷ç-
óå óôçí ôáñá÷þäç ðïëéôéêÞ æùÞ ôçò
÷þñáò êáé ìåôÜ ôçí êáôáóôñïöÞ, åðß
äÝêá êáé ðëÝïí Ýôç, óáí ï åëëçíéêüò
ëáüò êáé éäéáßôåñá ïé åîáèëéùìÝíïé
ðñüóöõãåò ôçò ÌéêñÜò Áóßáò, ôïõ
Ðüíôïõ êáé ôçò ÁíáôïëéêÞò ÈñÜêçò
íá åß÷áí ðáñáêÜìøåé ôï åñþôçìá êáé
íá ôïí åß÷áí áðáëëÜîåé áðü êÜèå åõ-
èýíç.

Ãéáôß ôá èõìÞèçêá ôþñá áõôÜ. Ðñþ-
ôïí, ãéáôß óÞìåñá óõìðëçñþíïíôáé á-
êñéâþò 90 ÷ñüíéá áðü ôï ìïéñáßï ìå-
óçìÝñé ôçò 6çò ÌáÀïõ 1919, üôáí ï Å-
ëåõèÝñéïò ÂåíéæÝëïò, ðñùèõðïõñãüò
ôüôå ôçò ÅëëÜäáò, Ýëáâå, óôï Ðáñßóé
üðïõ âñéóêüôáí, åðåßãïí ôçëåöùíéêü
ìÞíõìá ôïõ Ëüõä Ôæùñôæ, ðñùèõ-
ðïõñãïý ôüôå ôçò ÌåãÜëçò Âñåôáíßáò
êáé åíüò áðü ôçí éó÷õñÞ Ôñéáíäñßá
ôçò íéêçöüñïõ ÁíôÜíô (Êëåìáíóþ,
Ëüõä Ôæùñôæ êáé Ïõßëóïí). Õóôåñá
áðü ëßãï óõíÜíôçóå ôïí Áããëï ðñù-
èõðïõñãü, áêñéâþò óôéò 14.45, ï ïðïß-
ïò áìÝóùò ôïí ñþôçóå: «Å÷åôå äéáèÝ-
óéìï óôñáôü;». «Å÷ïìåí», áðÜíôçóå ï

ÂåíéæÝëïò, «áëëÜ ðåñß ôßíïò ðñüêåé-
ôáé;» «Áðïöáóßóáìåí óÞìåñïí ìåôÜ
ôïõ ðñïÝäñïõ (ôùí ÇÐÁ) Ïõßëóïí
êáé ôïõ ê. Êëåìáíóþ, üôé äÝïí íá êá-
ôáëÜâåôå ôçí Óìýñíçí». ×ùñßò íá ôï
óêåöèåß ï ÂåíéæÝëïò, ÷ùñßò íá æçôÞóåé
äéåõêñéíßóåéò ãéá ôï áêñéâÝò ðåñéå÷ü-
ìåíï êáé ôç óêïðéìüôçôá ôçò ôïëìçñÞò
ðñüôáóçò êáé ÷ùñßò íá óõìâïõëåõèåß
êáíÝíáí, ïýôå êáí ôç óôñáôéùôéêÞ çãå-
óßá, áðÜíôçóå ìå åíèïõóéáóìü: «Åß-
ìáóôå ðáíÝôïéìïé». Äýï åâäïìÜäåò
ìåôÜ, ìéá åëëçíéêÞ ìåñáñ÷ßá áðïâéâá-
æüôáí óôç Óìýñíç, üðïõ Ýãéíå åíèïõ-
óéùäþò äåêôÞ. Åôóé, ôüóï ãñÞãïñá (å-
ðéôñÝøôå ìïõ, ôüóï áðåñßóêåðôá) Üñ-
÷éóå ç ìåãáëýôåñç ðåñéðÝôåéá ôçò íåü-
ôåñçò ÅëëÜäáò.

ÁõôÜ êáé Üëëá ðïëëÜ ìÜò ôá õðåí-
èõìßæåé Ýíá ïëéãïóÝëéäï âéâëßï ôïõ á-
êáäçìáúêïý Êùíóôáíôßíïõ Óâïëüðïõ-
ëïõ, ðïõ åêäüèçêå ôïí ðåñáóìÝíï Öå-
âñïõÜñéï áðü ôçí åêäïôéêÞ åôáéñåßá
Éêáñïò. ÌÝíù ìå ôçí åíôýðùóç üôé ç
Ýêäïóç ôåëåß õðü ôçí áéãßäá ôïõ Åèíé-
êïý Éäñýìáôïò Åñåõíþí êáé Ìåëåôþí
«ÅëåõèÝñéïò ÂåíéæÝëïò» êáé ôï ðñï-
ëïãßæåé ï ãåíéêüò äéåõèõíôÞò ôïõ Íé-
êüëáïò ÐáðáäÜêçò.

Å÷åé éäéáßôåñç óçìáóßá ï ôßôëïò ôïõ
âéâëßïõ: «Ç Áðüöáóç ãéá ôçí ÅðÝêôá-
óç ôçò ÅëëçíéêÞò Êõñéáñ÷ßáò óôç Ìé-
êñÜ Áóßá». Åðß 90 ÷ñüíéá êáëëéåñãåß-
ôáé ïõóéþäçò áóÜöåéá üóïí áöïñÜ
ôïí óêïðü ôçò åëëçíéêÞò óôñáôéùôéêÞò
ðáñïõóßáò óôç ÌéêñÜ Áóßá, áí Þôáí
ãéá íá äéáóöáëßóåé äõíáìéêÜ ôá äé-
êáéþìáôá ôùí åêåß ÅëëÞíùí ÷ñéóôéá-
íþí Þ áí Þôáí áöáßñåóç åäÜöïõò áðü
îÝíç åðéêñÜôåéá êáé åðÝêôáóç óå áõôü

ôçò åëëçíéêÞò êõñéáñ÷ßáò. Ç áðÜíôç-
óç ôïõ Êùíóôáíôßíïõ Óâïëüðïõëïõ ìå
ôïí ôßôëï ôïõ âéâëßïõ åßíáé óáöÞò: Ç-
ôáí áðüóðáóç åäÜöïõò êáé åðÝêôáóç
óå áõôü ôçò åëëçíéêÞò êõñéáñ÷ßáò, ü-
ðùò óõíÝâç óôçí Çðåéñï, ôç Ìáêåäï-
íßá êáé ôç ÈñÜêç ìåôÜ ôïí ðñþôï êáé
ôïí äåýôåñï Âáëêáíéêü Ðüëåìï.

ÁóÜöåéá ÷áñáêôçñßæåé êáé ôïí ßäéï
ôïí ÅëåõèÝñéï ÂåíéæÝëï, áí êñßíïõìå
áðü ôç ñçôïñåßá ôïõ åêåßíùí ôùí çìå-
ñþí, óôïé÷åßá ôçò ïðïßáò ðáñáèÝôåé ï
Ê. Óâïëüðïõëïò. Ôïí áðáó÷ïëïýí ôá
áíèñþðéíá äéêáéþìáôá ôùí ÅëëÞíùí
÷ñéóôéáíþí ôçò ÌéêñÜò Áóßáò, áëëÜ
äåí êñýâåé ôçí ðåðïßèçóÞ ôïõ üôé áõôÜ
äéáóöáëßæïíôáé ìüíï ìå ôçí åðÝêôáóç
ôçò åëëçíéêÞò êõñéáñ÷ßáò. 

Ðéï ìåãÜëç óçìáóßá Ý÷åé áí ç ßäéá
áóÜöåéá ÷áñáêôçñßæåé ôçí «åíôïëÞ»
ôùí Ôñéþí ÌåãÜëùí ôçò íéêçöüñïõ
ÁíôÜíô. Åêåß ôá ðñÜãìáôá åßíáé ðéï
ìðåñäåìÝíá. Ìåôáîý ôïõò ìéëïýóáí
ãéá ôçí áíáðüöåõêôç äéÜëõóç ôçò Ï-
èùìáíéêÞò Áõôïêñáôïñßáò êáé ôçí å-
îáóöÜëéóç «æùíþí åðéññïÞò» óôï õðü
äéáìüñöùóç êáèåóôþò ôçò ÌÝóçò Á-
íáôïëÞò. Áðü ðïõèåíÜ äåí ðñïêýðôåé
óáöþò üôé ç «åíôïëÞ» ôùí Ôñéþí åß÷å
ôçí Ýííïéá ôçò åðÝêôáóçò ôçò åëëçíé-
êÞò êõñéáñ÷ßáò óå Ýäáöïò Üëëçò åðé-
êñÜôåéáò. Ùò Ýíá óçìåßï áíÝ÷èçêáí
ôçí åëëçíéêÞ åðÝìâáóç ãéá íá åîéóïñ-
ñïðÞóïõí ôéò äéåêäéêÞóåéò ôçò Éôáëßáò
êáé ôçò Ãáëëßáò êáé êõñßùò ãéá íá á-
íôéìåôùðßóïõí óôñáôéùôéêÜ ôï êßíçìá
ôïõ ÌïõóôáöÜ ÊåìÜë, Üóðïíäïõ å-
÷èñïý ôçò õðï÷åßñéáò ó’ áõôïýò óïõë-
ôáíéêÞò êõâÝñíçóçò. Ïôáí äéáðßóôù-
óáí üôé ðïëéôéêÜ êáé óôñáôéùôéêÜ êõ-

ñßáñ÷ïò Þôáí ï ÊåìÜë, åãêáôÝëåéøáí
óôç ìïéñáßá ôý÷ç ôïõò ôïõò Åëëçíåò
êáé ôéò ðïìðþäåéò äéáêçñýîåéò ðåñß
áíèñùðßíùí äéêáéùìÜôùí êáé áõôï-
äéÜèåóçò ôùí åèíïôÞôùí.

ÓÞìåñá ìáò öáßíåôáé áðßóôåõôï ðþò
Ýíáò ôüóï åõöõÞò ðïëéôéêüò, ï Åëåõ-
èÝñéïò ÂåíéæÝëïò, Ýðåóå (åðéôñÝøôå
ìïõ, ôüóï áðåñßóêåðôá) óå ìéá ôÝôïéá
ðáãßäá Ðñï÷åßñùò èá ìðïñïýóå êá-
íåßò íá ðåé üôé åß÷å «êáâáëÞóåé ôï êá-
ëÜìé» (ôï ðáèáßíïõí áêüìá êáé ïé åõ-
öõåßò ðïëéôéêïß) áðü ôéò ìåãÜëåò åðé-
ôõ÷ßåò ôïõ ðñþôïõ êáé äåýôåñïõ Âáë-
êáíéêïý ÐïëÝìïõ. Ìéá ðéï óïâáñÞ á-
ðÜíôçóç èá áðáéôïýóå åíäåëå÷Þ ìåëÝ-
ôç ôùí åóùôåñéêþí êáé äéåèíþí áíôé-
èÝóåùí åêåßíçò ôçò åðï÷Þò, ôùí óõì-
öåñüíôùí êáé éäåþí ðïõ åðéêñáôïý-
óáí. Ãéá ôïõò óçìåñéíïýò Åëëçíåò,
ðïõ åðß 90 ÷ñüíéá êïõâáëïýí ôï ìïé-
ñïëüú ãéá ôçí ðñÜãìáôé ðéï ìåãÜëç å-
èíéêÞ êáôáóôñïöÞ, åßíáé æÞôçìá åèíé-
êÞò áõôïãíùóßáò íá êáôáëÜâïõìå
ðñÜãìáôé ôï ðþò êáé ôï ãéáôß. Ï Åëåõ-
èÝñéïò ÂåíéæÝëïò, ðÜíôïôå åõöõÞò,
ãñÞãïñá êáôÜëáâå ôï áäéÝîïäï êáé Ý-
óðåõóå íá áðåìðïëÞóåé ôéò åõèýíåò
ôïõ ìå ôéò åêëïãÝò ôçò 1çò Íïåìâñßïõ
1920, ôéò ïðïßåò Üíåôá ìðïñïýóå íá á-
ðïöýãåé.

Ôï âéâëßï ôïõ áêáäçìáúêïý Ê. Óâï-
ëüðïõëïõ åßíáé ðñïóåêôéêÜ êáé ðåñß-
ôå÷íá ãñáììÝíï, ìå áíáöïñÝò óå
ðëïýóéá âéâëéïãñáößá. Ìå ðïëëÜ å-
ñùôÞìáôá êáé áìöéóçìßåò. Óáí íá èÝ-
ëåé íá ëåéÜíåé ôá áé÷ìçñÜ óçìåßá áõ-
ôÞò ôçò ôüóï ôñáãéêÞò õðüèåóçò, ðïõ
áñêåôÝò äåêáåôßåò ìåôÜ âñÞêå ôçí å-
ðáíÜëçøÞ ôçò óôç ìáñôõñéêÞ Êýðñï.

«Öùò», ï ôßôëïò ôçò ïìïãå-
íåéáêÞò åöçìåñßäáò ðïõ åîÝ-
äùóáí óôá ôÝëç ôïõ 19ïõ
áéþíá (1896) ïé áäåëöïß Åõ-
óôáèéÜäç óôï ÊÜéñï. Çôáí
êáèçìåñéíÞ. ÁðïôÝëåóå êáé
áðïôåëåß ôçí ðçãÞ åíçìÝñù-
óçò ôçò åëëçíéêÞò ðáñïéêßáò
óôçí Áßãõðôï êáé ôçí ÅëëÜ-
äá, áöïý öýëëá öôÜíïõí å-
äþ, ôá÷õäñïìéêþò áëëÜ êáé
ìÝóù Äéáäéêôýïõ. 

Ïé ðüëåìïé Þ Üëëá ãåãïíü-
ôá, áíáãêáóôéêÜ, äéÝêïøáí
ôçí êõêëïöïñßá ôïõ. Åðáíåê-
äüèçêå ìåôáðïëåìéêÜ êáé
äéáôçñÞèçêå ùò êáèçìåñéíü

Ýíôõðï ìÝ÷ñé ôï 1998, ÷ñïíéÜ
ðïõ ðÝèáíå ï ôåëåõôáßïò åê-
äüôçò ôçò, ÓùêñÜôçò ÐáôÝ-
ñáò. Óôç óõíÝ÷åéá, ç åöçìå-
ñßäá êõêëïöüñçóå ìå ôçí åõ-
èýíç ôïõ ×ñ. Áñãõñßïõ (ðñü-
åäñïõ ôçò ÅëëçíéêÞò Êïéíü-
ôçôáò ÊáÀñïõ). 

Ç ÅëëçíéêÞ Êïéíüôçôá Êá-
Àñïõ (ÅÊÊ) ôçí åðáíåîÝäùóå
ùò «ÍÝï Öùò», ìåôáôñÝðï-
íôÜò ôçí óå äåêáðåíèÞìåñï
öýëëï. Ðñþôïò äéåõèõíôÞò
ôçò äéåôÝëåóå ï áåßìíçóôïò
Ãéþñãïò ÎåíïõäÜêçò (óêïôþ-
èçêå óôï ìïéñáßï «Óéíïýê»
ìå ôïí ÐáôñéÜñ÷ç ÐÝôñï, Óå-

ðôÝìâñéïò-2004). 
Ìåôá ôï ôñáãéêü áõôü óõì-

âÜí, ôç ìÝñéìíá ôïõ «ÍÝïõ
Öùôüò» áíÝëáâå ï ðñüåäñïò
ôçò ÅÊÊ, ×ñ. ÊáâáëÞò, ìå ôç
âïÞèåéá ôïõ ã.ã. ôçò Êïéíüôç-
ôáò, Íßê. Ðïëßôç. ×ñÝç áñ÷é-
óõíôÜêôç, áðü ôïí Áýãïõóôï
ôïõ 2003 ìÝ÷ñé óÞìåñá, áóêåß
ï Íßê. ÊÜôóéêáò, Ý÷ïíôáò ôçí
áñùãÞ ôïõ ôå÷íéêïý êáëëéôå-
÷íéêïý äéåõèõíôÞ, äñïò Áôåö
ÍÜ÷ëá ÖÝôïò, ôï «ÍÝï Öùò»
óõìðëÞñùóå ôá 300 öýëëá
êõêëïöïñßáò ôïõ. Ìå áöïñ-
ìÞ ôï ãåãïíüò, ï õðåýèõíïò
ôïõ Ãñáöåßïõ Ôýðïõ ôçò ðñå-

óâåßáò ìáò óôï ÊÜéñï, Êþ-
óôáò Ãéáííáêüäçìïò êáé ç ç-
ãåóßá ôçò åöçìåñßäáò äéïñ-
ãÜíùóáí çìåñßäá óôï Åëëç-
íéêü ÊÝíôñï ÊáÀñïõ ìå ïìé-
ëçôÝò áðü ôçí ÅëëÜäá: ôïí
äéåõèõíôÞ ôçò åöçìåñßäáò
«ÁðïãåõìáôéíÞ», Ôßôï Áèá-
íáóéÜäç, êáé ôçí õðïãñÜöïõ-
óá. Óôçí åêäÞëùóç óõììåôåß-
÷áí ï ÐáôñéÜñ÷çò Èåüäù-

ñïò, ïé ðñåóâåõôÝò êáé ïé
ðñüîåíïé ÅëëÜäáò êáé Êý-
ðñïõ óôï ÊÜéñï áëëÜ êáé åê-
ðñüóùðïé ôçò ðáñïéêßáò. 

Åõ÷Þ üëùí Þôáí êáé åßíáé ç
åöçìåñßäá íá óõìðëçñþóåé ôá
1.000 öýëëá êáé íá áðïôåëåß å-
íåñãÞ ðçãÞ ðëçñïöüñçóçò ãéá
ôçí éóôïñéêÞ ðáñïéêßá. 

Ì. ÐÉÍ.

Åíôåêá ÷ñüíéá ðñïóöïñÜò
ïìïãåíåéáêÞò åöçìåñßäáò

«Áíèç ôùí åîáßóéùí êÞðùí 
åíüò ôüðïõ Üëëïõ...» 

Ê.Ð. ÊáâÜöçò

Conspire to make 
film-maker a winner
HE'S only 21 and still at uni-
versity but Cronulla film stu-
dent Steve Anthopoulos is
making a name for himself as
an independent film producer.

E
pisode four of his 10-part
series The 21 Conspiracy
was recently nominated for

the best drama in the 13th Annual
Webby Awards, international
awards recognising excellence on
the internet and considered one of
the highest online honours.

The budding film student wrote,
produced and directed the series
which premiered in July, 2008 and
concluded in March this year.

The plot of the series revolves
around Winston, who must discov-
er a secret people only learn at 21,
before his 21st birthday.

Mr Anthopoulos said the idea for
the series came from his own
thoughts on turning 21 and the
hype surrounding the milestone.

As a nominee the episode is also
eligible to win a Webby People's
Voice Award, which is voted online
by the global web community. Mr
Anthopoulos has also produced a
number of short films including Tree
in the Forest (2006) and Thoughts of
a Dying Atheist (2006) as well as
number of other series such as Tea,
Biscuits and Incest (2007).

Article from The Leader

Pound hounds man's best bet
AS DOG owners fussed over their pets on International Day of the

Dog on Sunday, up to 60 were languishing at the Sydney Dogs and
Cats Home at Carlton.

General manager Christine Baramilis said animal lovers should
consider adopting from a pound instead of buying from a pet shop.
"Pet shops just sell puppies, and a lot of people aren't prepared for
the work that goes into raising a puppy,'' she said. She said it was
important for pet owners to keep details up to date on animal
microchips. "So many dogs come in that are obviously well loved,''
she said. "All you need to do is go to your local council, know the
microchip number, and council will update that for free.'' Ms
Baramilis said the inseparable and well-adjusted Merlin the rot-
tweiler and Grace the chihuahua, who featured in the Leader
recently, still need a home. 

PHOTO: Much loved: Christine Baramilis with a dog from the home.
Picture: Jane Dyson. Article from The Leader 

Talented: Steve Anthopoulos is on his
way to a successful career in the film

industry.  Picture: Lisa McMahon 


