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The Sydney segment of the inter-

nationally acclaimed 48 Hour

Film Project will be run from the

Blue Mountains as a part of this

year's Footbeat Festival. The

weekend of 10-12 October prom-

ises to be a wild and sleepless

weekend for the teams who are

challenged to make a movie—

write, shoot and edit it—in just

48 hours.

Filmmakers from Sydney, Newcastle,

Wollongong, Lithgow, Bathurst and the

Blue Mountains are invited to compete

in the world's oldest and largest timed-

film competition. The 48HFP takes

place annually in over 70 cities around

the world with more than 40,000 film-

makers competing to win the title of

Best 48 Hour Film of 2008.

"Don't be surprised if the next Peter

Weir or Gillian Armstrong is lurking

down the street or waiting around the

corner," said project producer Ken

Quinnell. "Nothing can prepare film-

makers for the reality of film production

like this adrenaline-fuelled event.

What's called on is creativity and plenty

of it. It's a rare opportunity for film-

maker to see their work jump from cel-

luloid to the big screen - almost instant-

ly."

All films in the Sydney competition

will be screened at The Edge Cinema in

Katoomba in October when judges will

select the winners in each category and

the audience will select its favourite.

The awards will be presented at a gala

"best of" screening on 1st November. 

"We're excited to be playing host to

this event which comes to Sydney for

the first time ever this year," said the

Edge's Business Development

Manager, Zara Browne. "I'm sure it will

not only be a keenly contested competi-

tion but great viewing entertainment as

well."

The 48HFP is a partnership between

the Footbeat (formerly known as

Songlines) Festival and BLU FM 89.1

community radio.

"It's going to be intense, I can promise

you that," said Tom Papas, director of

the Footbeat Festival. "If you have

always talked about making films but

never quite got around to it, then this

competition if for you. This forces you

to do it. And, although it is a competi-

tion, the emphasis is on having fun."

Ken Quinnell gave an example of how

the 48HFP can help launch a filmmak-

ing career.  "Myles West", last year's

winner in Brisbane where the competi-

tion is in its fifth year, went on to win a

swag of awards at the international com-

petition in America, competing against

the winners from 50 other cities. It was

then screened in the Short Film Corner

at the prestigious Cannes Film Festival.  

"Anyone of any age can compete,

amateur or professional," says Ken. "We

encourage school teams, senior's teams,

and the participation of those with a dis-

ability. Films can be in any language, as

well. Each team receives a genre, a char-

acter, a prop, and a line of dialogue that

they must work into their 3 - 7 minute

film."  This year the number of cities

competing has reached more than 70

with Melbourne also joining this year.

The international sponsor is Panasonic.

Sydney Water, Integral Energy,

Festivals Australia, New South Wales

Tourism, Metro Screen, Blue

Mountains City Council, BLU FM 89.1

and The Edge Cinema sponsor the

Footbeat Festival and the 48-Hour Film

Project.

To learn more about the 48 Hour

Film Project and register a team go to

www.48hourfilm.com/sydney or phone

Ken Quinnell on 0419 463 009 for fur-

ther information. Entries are now open

and will be accepted until 3rd October. 

 About the 48 Hour Film Project

The 48 Hour Film Project is the oldest

and largest timed film competition in

the world.  In 2008, more than 70 cities

will participate, with over 40,000 film-

makers expected.  The 48 Hour Film

Project's mission is to advance filmmak-

ing and promote filmmakers.  The tight

deadline of 48 hours puts the focus

squarely on the filmmakers—emphasiz-

ing creativity and teamwork.  While the

time limit places an unusual restriction

on the filmmakers, it is also liberating by

putting an emphasis on "doing" instead

of "talking."  The emphasis is also on

building communities of local creative

people, facilitating making new connec-

tions, showcasing skills, and celebrating

what creativity and teamwork can

accomplish in just one weekend. The

2008 tour begins in April in Boston and

ends in October.  For more information

go to www.48hourfilm.com.

Cities include: Albuquerque;

Amsterdam; Anchorage; Asheville;

Athens; Atlanta; Austin; Baltimore;

Barbados; Barcelona; Berlin; Boston;

Brisbane; Buffalo; Chicago; Cincinnati;

Cleveland; Dallas; Denver; Des

Moines; Detroit; Edinburgh; Fargo;

Finland; Geneva; Ghent; Greensboro;

Honolulu; Houston; Indianapolis;

Inland Empire; Jacksonville; Kansas

City; Key West; Las Vegas; Little Rock;

London; Los Angeles; Louisville;

Madison; Melbourne; Miami;

Milwaukee; Minneapolis; Mumbai;

Nashville; New Orleans; New York;

Paris; Philadelphia; Phoenix;

Pittsburgh; Portland, Maine; Portland,

Oregon; Providence; Richmond; Rome;

Salt Lake City; San Antonio; San Diego;

San Francisco; San Jose; Seattle;

Second Life; Singapore; Sydney; St.

Louis; Tampa; Tel Aviv; Toronto;

Utrecht; Virginia Beach; Washington,

DC; and more...

World's biggest short film 

competition comes to Sydney   

The Edge Cinema complex where the 48 Hour Film Project will be screened in October-November. 

From September 3 until September 7,

Australia's only disability film festival will be held

at The Age Theatre, Melbourne Museum. 

Presented by Arts Access Victoria, THE

OTHER FILM FESTIVAL is a kaleidoscopic

biennial event of ground-breaking short films,

documentaries and animations from all corners of

the globe including Germany, Netherlands,

Russia, Greece, UK, USA, France Iran, Denmark,

Canada, Hungary and, of course, Australia. 

Now in its third year, THE OTHER FILM FES-

TIVAL promotes the passionate exchange of

ideas by offering a gloriously diverse line-up of

films that explore the many facets of disability

with humor, verve and drama, and invites interac-

tion with audience members via a range of guest

speakers and lively forums. 

The 2008 line-up includes more than 35 films to

be shown over 20 sessions, in an environment that

promotes accessibility for every audience member.

Films will be captioned and audio described and

all sessions and forums will be sign interpreted. 

This year's Festival is also delighted to welcome

several international guests including award-win-

ning Canadian director, Paul Nadler, whose gutsy

film BRAINDAMADJ'D...TAKE 2 will be re-

screened due to popular demand; Greek docu-

mentary-maker Antonios Rellas who will present

his latest film WAVES OF THE AEGEAN;

Gregor Kern, the world's leading authority on dis-

ability cinema and director of Germany's long-

running Wie Wie Leben (The Way We Live

Festival), and from the USA, Betty Siegel, direc-

tor of Accessibility at Washington's Kennedy

Centre for Performing Arts. 

On the local front, Filmmaker and Festival

Patron Adam Elliott will share some hilarious and

potentially defamatory stories about the making

of his latest stop-motion feature animation,

MARY AND MAX. Director Stephen Lance

along with the lead actors of YOLK will be on

hand to discuss the hilarious and confronting

implications of when one young girl with Down

Syndrome decides to steal a book on sex from the

mobile library.

Greek documentary-maker Antonios Rellas takes part in the Other Film Festival
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Ôçò ÅÑÓÇÓ ÂÁÔÏÕ

Ìå ôéò äçìïóêïðÞóåéò íá äåß-
÷íïõí üôé ï Ñåðïõìðëéêáíüò
Ôæïí ÌáêÊÝéí êëåßíåé ôçí øá-
ëßäá ôçò äéáöïñÜò ìå ôïí á-
íôßðáëü ôïõ, ôï ÓõíÝäñéï ôùí
Äçìïêñáôéêþí ðïõ Üñ÷éóå ôá
ìåóÜíõ÷ôá ÷èåò (þñá ÅëëÜ-
äáò) áðÝêôçóå ãéá ôïí Ìðá-
ñÜê ÏìðÜìá éäéáßôåñç âáñý-
ôçôá, ðÝñá áðü ôïí óõìâïëé-
óìü ôçò áíÜèåóçò ôïõ ÷ñß-
óìáôïò.

Ã
íùñßæïíôáò ðïëý êáëÜ üôé
ìåãÜëï ìÝñïò ôçò áðÞ÷çóçò
ðïõ èá Ý÷åé óôï åêëïãéêü

óþìá ï ÏìðÜìá èá åîáñôçèåß áðü
ôç óôÜóç ôçò ×ßëáñé Êëßíôïí êáé
ôùí ïðáäþí ôçò -êÜôé ðïõ åðéâå-
âáéþíåôáé ìå íÝåò äçìïóêïðÞóåéò-
ï ÌáêÊÝéí âãÞêå åðéèåôéêÜ ìå íÝá
ðïëéôéêÞ äéáöÞìéóç êáé ðñùôáãù-
íßóôñéá ôçí ðñþçí Ðñþôç Êõñßá.

«Ç åêóôñáôåßá ôïõ ãåñïõóéáóôÞ
ÏìðÜìá êáèßóôáôáé üëï êáé ðéï
áñíçôéêÞ», ëÝåé ç ×ßëáñé óå ïìéëß-
á ôçò ðñéí åãêáôáëåßøåé ôçí êá-
ìðÜíéá. Êáé ï åêöùíçôÞò óôï
óðïô ôïõ ÌáêÊÝéí ðñïóèÝôåé:
«ÊÝñäéóå åêáôïììýñéá øÞöïõò,
áëëÜ äåí åßíáé õðïøÞöéá ãéá ôçí
áíôéðñïåäñßá. Ãéáôß; Ãéáôß ëÝåé ôçí
áëÞèåéá».

Äçìïóêüðçóç ðïõ äçìïóéåýôç-
êå óôçí êõñéáêÜôéêç «ÏõÜóéãêôïí
Ðïóô» äßíåé óôïí ÏìðÜìá ðñïâÜ-
äéóìá 49% Ýíáíôé 45% ôïõ Ìáê-
ÊÝéí, áëëÜ íåüôåñç ôïõ CNN öÝ-
ñåé ôïõò äýï áíôéðÜëïõò «éóüðá-
ëïõò» ìå 47%. ÌåñéêÝò åâäïìÜ-
äåò ðñéí, ï Äçìïêñáôéêüò õðïøÞ-
öéïò åß÷å ðñïâÜäéóìá Ýùò êáé å-
ðôÜ ðïóïóôéáßåò ìïíÜäåò. Óå Ýíáí
âáèìü ôï êëåßóéìï ôçò øáëßäáò õ-
ðÝñ ôïõ ÌáêÊÝéí óõíäÝåôáé êáé
ìå ôç äõóáñÝóêåéá ôùí ïðáäþí
ôçò ×ßëáñé. Óôç äçìïóêüðçóç ôïõ
CNN, ôï 27% ôùí ïðáäþí ôçò ëÝåé
üôé èá óôçñßîåé ôïí Ñåðïõìðëéêá-
íü ÌáêÊÝéí. Ôïí ðåñáóìÝíï ìÞíá
ôï ðïóïóôü áõôü Þôáí 16%. Óå Üë-

ëç Ýñåõíá, ôçò «USA Today» êáé
ôïõ Éíóôéôïýôïõ ÃêÜëïð, ôï ðïóï-
óôü ôùí ïðáäþí ôçò Êëßíôïí ðïõ

äçëþíïõí üôé èá øçößóïõí «åßôå
ôïí ÌáêÊÝéí åßôå êÜðïéïí Üëëïí
Þ êáíÝíáí» öôÜíåé óôï 30%.

* ÓôÞñéîç ãéá ôçí åíüôçôá

Ç ×ßëáñé èá óôçñßîåé ôïí ÏìðÜ-
ìá êáé óôï óõíÝäñéï èá êáëÝóåé
ôïõò åêëÝêôïñÝò ôçò íá ôïí øçöß-
óïõí. Ïìùò ôï óþìá ðáñáìÝíåé ðé-
êñáìÝíï êáé ç ïìÜäá ôïõ ÏìðÜìá
äïõëåýåé þñá ìå ôçí þñá óêëçñÜ
ãéá íá ôï ðÜñåé ìå ôï ìÝñïò ôçò êáé
íá äéáêçñýîåé üôé ôï Äçìïêñáôéêü
Êüììá ðÜåé åíùìÝíï óôéò åêëïãÝò.

ÊáôÜ ôç äéÜñêåéá ôïõ óõíåäñßïõ
äåí áðïêëåßåôáé íá õðÜñîïõí èï-
ñõâþäåéò áðïäïêéìáóßåò áðü ôï
óôñáôüðåäï Êëßíôïí. Ãéá íá ôéò á-
íôéìåôùðßóåé ç êáìðÜíéá äçìéïýñ-
ãçóå ìéá «ïìÜäá ôá÷åßáò áíôßäñá-
óçò» ìå åðéêåöáëÞò Ýíáí ðñþçí
óôåíü óõíåñãÜôç ôùí Êëßíôïí, ôïí
Êñåãê Óìéè. ÅðéðëÝïí, «ðñïðüíç-
óå» ôá ìÝëç ôïõ êüììáôïò óôÝëíï-
íôÜò ôïõò áðáíôÞóåéò óå ðéèáíÝò
åñùôÞóåéò äçìïóéïãñÜöùí, üðùò
ãéá ôá ðñïâëÞìáôá óôéò ó÷Ýóåéò
ÏìðÜìá-Êëßíôïí. «Áäçìïíþ íá
áêïýóù ôçí ïìéëßá ôçò ×ßëáñé ãéá
ôï ìÝëëïí êáé åßìáé åíèïõóéáóìÝ-
íïò ðïõ ç õðïøçöéüôçôÜ ôçò èá å-
íþóåé ôï êüììá», Þôáí ìßá áðü
áõôÝò.

* Êéíçôïðïßçóç ÊÝíåíôé

Óôï üíïìá ôçò åíüôçôáò êáé ùò ï
ôåëåõôáßïò «èåóìüò» ðïõ åíóáñ-
êþíåé ôçí «êáñäéÜ êáé ôï ðíåýìá
ôïõ Äçìïêñáôéêïý Êüììáôïò», ü-
ðùò Ýãñáøå ï áìåñéêáíéêüò Ôý-
ðïò, êéíçôïðïéÞèçêå êáé ï Ôåíô
ÊÝíåíôé ðïõ ðáëåýåé ìå ôïí êáñêß-
íï. Ðáñ’ üëï ðïõ äåí ðñïâëåðü-
ôáí, ðýêíùíáí ïé ðëçñïöïñßåò
ðïõ ôïí Þèåëáí ôåëéêÜ íá ìåôáâáß-
íåé óôï ÍôÝíâåñ. Ï ÏìðÜìá èá åê-
öùíÞóåé ôçí ïìéëßá ôçò áðïäï÷Þò
ôïõ ÷ñßóìáôïò ôçí ÐÝìðôç. Åí ôù
ìåôáîý, ç óýæõãüò ôïõ ÌéóÝë êáé
Üëëïé ïìéëçôÝò èá áíáëÜìâáíáí
íá ðåßóïõí ôïõò øçöïöüñïõò üôé ï
ÌðáñÜê äåí ãïçôåýåé ìüíï, áëëÜ
ìðïñåß êáé íá çãçèåß. Óôéò ôÝóóå-
ñéò áõôÝò çìÝñåò èÝëåé íá äåßîåé
ðïéïò åßíáé êáé ôé èá êÜíåé ùò ðñü-
åäñïò.

Ôéò þñåò ðñéí îåêéíÞóåé ôï ÓõíÝ-
äñéï ôùí Äçìïêñáôéêþí, óôï ÍôÝí-
âåñ óõãêåíôñþèçêáí ïìÜäåò äéá-
äçëùôþí ìå äéáöïñåôéêÝò ðñïóäï-
êßåò êáé áîéþóåéò: ïðáäïß ôùí Ñå-
ðïõìðëéêáíþí, ìÝëç êéíçìÜôùí
êáôÜ ôùí áìâëþóåùí, áñéóôåñïß
ðïõ èåùñïýí üôé ïé èÝóåéò ôïõ Ï-
ìðÜìá Ýíáíôé ôïõ ðïëÝìïõ óôï É-
ñÜê åßíáé ðïëý ìåôñéïðáèåßò. Ï
êüóìïò äéáäÞëùóå êáé äåí óçìåéþ-
èçêáí åðåéóüäéá.

Ìå «áíôßðáëï» ôç ×ßëáñé

Ôçò ËÇÄÁÓ ÐÁÐÁÄÏÐÏÕËÏÕ

Äåí õößóôáôáé áêüìç ïñéóôéêÞ óõìöùíßá ìåôáîý ÏõÜóé-
ãêôïí êáé ÂáãäÜôçò ãéá ôçí áðï÷þñçóç ôùí áìåñéêáíé-
êþí óôñáôåõìÜôùí áðü ôï ÉñÜê, ôüíéóå ÷èåò ï Ëåõêüò Ïß-
êïò, äéáøåýäïíôáò ïõóéáóôéêÜ ðñïçãïýìåíç äÞëùóç
ôïõ Éñáêéíïý ðñùèõðïõñãïý ðïõ öáßíåôáé íá ðñïóðÜ-
èçóå íá ðñïêáôáëÜâåé ôéò åîåëßîåéò.

«ÕðÜñ÷åé ìåôáîý ôùí äýï ðëåõñþí óõìöùíßá âÜóåé ôçò
ïðïßáò äåí èá õðÜñ÷åé ðéá êáíÝíáò îÝíïò óôñáôéþôçò
óôï ÉñÜê ìåôÜ ôï 2011», õðïãñÜììéóå ï Íïýñé áë Ìáëßêé
óå áíáêïßíùóç ðïõ åîÝäùóå ôï ãñáöåßï ôïõ. Ëßãï áñãü-
ôåñá åêðñüóùðïé ôïõ Ëåõêïý Ïßêïõ êáé ôïõ ÓôÝéô Íôé-
ðÜñôìåíô äéåõêñßíéæáí üôé ç óõìöùíßá äåí Ý÷åé ïñéóôéêï-
ðïéçèåß êáé üôé ïé óõæçôÞóåéò óõíå÷ßæïíôáé. Óå ïìéëßá ôïõ
åíþðéïí öõëåôéêþí áñ÷çãþí ï ßäéïò ï Áë Ìáëßêé åßðå üôé
«äåí ìðïñåß íá õðÜñîåé óõìöùíßá ðáñÜ
ìüíï óôç âÜóç ôçò ðëÞñïõò åèíéêÞò êõ-
ñéáñ÷ßáò ôïõ ÉñÜê», ðáñáäå÷üìåíïò ïõ-
óéáóôéêÜ üôé ôï èÝìá äåí Ý÷åé ëÞîåé. Åðé-
êáëïýìåíïò óôçí áñ÷éêÞ äÞëùóÞ ôïõ ùò
ôåëéêÞ ðñïèåóìßá áðï÷þñçóçò ôï 2011,
ï Éñáêéíüò ðñùèõðïõñãüò áðïðåéñÜèçêå
ðéèáíüí íá ðñïêáôáëÜâåé ôç äéåõèÝôçóç
ôïõ âáóéêïý ðñïâëÞìáôïò ðïõ Ý÷åé ðñï-
êýøåé ìåôáîý ôùí äýï ðëåõñþí: ôçí ðå-
ñáóìÝíç åâäïìÜäá Éñáêéíïß áîéùìáôïý-
÷ïé áíáêïßíùóáí üôé ÇÐÁ êáé ÉñÜê åß÷áí
êáôáëÞîåé «ìå åðéöõëÜîåéò» óå ìéá åõñåßá
áðï÷þñçóç ôùí áìåñéêáíéêþí óôñáôåõ-
ìÜôùí ìÝ÷ñé ôï ôÝëïò ôïõ 2011 êáé óôçí
ðáñáìïíÞ ìéáò ìéêñÞò äýíáìçò ãéá ôç óõ-
íÝ÷éóç ôçò åêðáßäåõóçò ôïõ éñáêéíïý

óôñáôïý. Öáßíåôáé üìùò üôé ç éñáêéíÞ êõâÝñíçóç äåí åß-
íáé éêáíïðïéçìÝíç ì’ áõôüí ôïí äéáêáíïíéóìü. Åôóé ï Áë
Ìáëßêé åðáíÞëèå ÷èåò, ìåôÜ ôçí áìåñéêáíéêÞ äéÜøåõóç,
æçôþíôáò óõãêåêñéìÝíï ÷ñïíïäéÜãñáììá: óåâáóìüò ôçò
éñáêéíÞò åèíéêÞò êõñéáñ÷ßáò, åßðå, óçìáßíåé áðï÷þñçóç
üëùí ôùí îÝíùí äõíÜìåùí «åíôüò ìéáò óõãêåêñéìÝíçò
ðñïèåóìßáò êáé ü÷é åíüò áíïé÷ôïý ÷ñïíéêïý ðëáéóßïõ».
Ôï Üëëï áêáíèþäåò æÞôçìá óôéò äéáðñáãìáôåýóåéò åßíáé
ç ÷ïñÞãçóç áóõëßáò óôïõò Áìåñéêáíïýò óôñáôéùôéêïýò
êáé åñãïëÜâïõò ðïõ äñïõí óôç ÷þñá.

Óå ìéá Üëëç åîÝëéîç, Ýíôáóç õðïâüóêåé ìåôáîý ôçò óéé-
ôïêñáôïýìåíçò éñáêéíÞò êõâÝñíçóçò êáé ôïõ áìåñéêáíé-
êïý óôñáôïý ðïõ ÷ñçìáôïäïôåß óïõíéôéêÝò ðïëéôïöõëá-
êÝò (ôá ëåãüìåíá Óõìâïýëéá Áöýðíéóçò) ãéá ôçí áðïôñï-
ðÞ áíôÜñôéêùí åðéèÝóåùí óå äéÜöïñá óçìåßá ôçò ÷þñáò.
Óýìöùíá ìå ðëçñïöïñßåò Áìåñéêáíþí êáé Éñáêéíþí

óôñáôéùôéêþí áîéùìáôïý÷ùí, õ-
ðÜñ÷ïõí êõâåñíçôéêÝò åíôïëÝò
ãéá óýëëçøç åêáôïíôÜäùí ìåëþí
ôùí Óõìâïõëßùí Áöýðíéóçò, óôá
ïðïßá ïé Áìåñéêáíïß áðïäßäïõí
ìéá óçìáíôéêÞ ìåßùóç ôùí åíáíôß-
ïí ôïõò åðéèÝóåùí.

Ç óõìöùíßá áðï÷þñçóçò ôùí áìå-
ñéêáíéêþí äõíÜìåùí áðü ôï ÉñÜê
äåí Ý÷åé ïñéóôéêïðïéçèåß, áíáêïß-
íùóå ï Ëåõêüò Ïßêïò, «áäåéÜæï-
íôáò» ôïí ðñùèõðïõñãü ôçò ÷þ-

ñáò, Íïýñé áë Ìáëßêé, ðïõ óå áíá-
êïßíùóÞ ôïõ Ýêáíå ëüãï ãéá óõì-
öùíßá âÜóåé ôçò ïðïßáò «êáíÝíáò
îÝíïò óôñáôéþôçò äåí èá õðÜñ÷åé

óôï ÉñÜê ìåôÜ ôï 2011».

Ôï ÓõíÝäñéï ôùí Äçìïêñáôéêþí èá
äþóåé ôï ÷ñßóìá óôïí ÌðáñÜê Ï-
ìðÜìá, ôï ìåãÜëï üìùò óôïß÷çìá

ôïõ ãåñïõóéáóôÞ áðü ôï Éëéíüéò èá
åßíáé íá êåñäßóåé ôïõò õðïóôçñé-
êôÝò ôçò ×ßëáñé Êëßíôïí, óôïõò ï-
ðïßïõò ðïíôÜñåé êáé ï Ñåðïõìðëé-

êáíüò Ôæïí ÌáêÊÝéí. 
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ÇÐÁ ðñïò ÉñÜê: Äåí öåýãïõìå


